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"Capability Brown are 
one of the finest bands 
Britain has ever 
produced. Latch on to 
this band before they 
squash you flat... not 
with power, but sheer 
musical ability. 
Capability Brown could 
get you next!”’ 


David Stopps 
(Friars Club) M.M. 


CAPABILITY BROWN 
VOICE 


CAS 1068 


Three years ago, when Arsenal were an 
interesting footbali team, and I had the 
time, I used to go to see them at High- 
bury. An old acquaintance from Univer- 
sity used to meet me there and he was 
often accompanied by this big tall 
geezer who didn't say much but who 
looked fairly familiar. Probably someone 
else from University I thought. After 
about two years of nodding I eventually 
asked him what he did for a living. 

Tm a musician, he replied. ‘Oh yeah, 
what sort exactly,’ I reposted. ‘Tm in a 
group called The Pink Floyd’ he said, in 
much the same way that you might 

tell someone that you worked for 

J Walter Thompson. It was Roger Waters. 
Eventually I managed to screw up suffi- 
cient effrontery to ask for a few hours 
of his time to answer some questions. 
The only problem was that he had told 
Michael Wale in his book, ‘Voxpop’, that 
he couldn't stand people who asked 
where the group got their name from, 
and that seemed to me to be exactly the 
sort of question that I would want to 
ask, plus a few other not altogether 
trivial matters that hopefully he could 
clear up. We finally agreed to meet at 

his house, but when we arrived we were 
directed to a Mr Mason's residence about 
50p’s worth of taxi away. In conversation 
with Roger Waters (RW) and Nick 

Mason (NM) the following was gleaned. 


ZZ: Where did you get your name from? 
RW & NM (groans): Oh no.....you can 
make up something. 


The great ZigZag competition—in 
less than 150 words provide the most 
improbable story behind the Floyd's 
name which mentions famous 
figures, drugs, spans the Atlantic, 
and you could win yourself the 
album of your choice. Entries by 

the end of July. 


SOOO 


THE ILLUMINATION 
OF THE FLOYD 


| Our Heroes Recall The RW: They were fantastic songs. [Sings] 


Beginning 


In what is quite possibly the best piece 
of rock music journalism that I have ever 
read, Pete chronicled the early days of 
The Pink Floyd in ZZ 25. The story 

was told from the point of view of Peter 
Jenner, a half of Blackhill Enterprises 
who discovered The Floyd and man- 
aged them for a few years. In this bit of 
the conversation we verify that story, and 
examine the parallel development of our 
band with those happening in America 
at the same time. 


ZZ: Was the story that we had in ZZ 25 
about the meeting with Peter Jenner 

the way you saw it? 

RW: Yes as far as I can remember. He 
must have come to a gig. Maybe it was 
one of those funny things at the Marquee. 
But he and Andrew King approached us 
and said, ‘You lads could be bigger than 
the Beatles and we sort of looked at him 
and replied in a dubious tone, ‘Yes, well, 
we'll see you when we get back from our 
hols,’ because we were all shooting off 
for some sun on the continent. 

ZZ: You were all students at Regent 
Street Poly, right? 

RW: No, just me and Nick. Rick had 
started at the Poly at the same year but 
after about a year he got a heavy elbow. 
ZZ: You had a group called the Abdabs 
at college during this time. 


RW: We had one before that called 

Sigma 6. 

NM: That’s right. Manager Ken Chapman. 
I’ve still got a printed card somewhere 
which says Sigma 6 available for clubs 
and parties or something. 


RW: We used to learn this bloke Ken Chap- 


man’s songs.....what did he study at the 
Poly.....maybe he’d left by then. Well he 
knew Gerry Bron, and we used to learn 
his songs and then play them for Gerry 
Bron..... 

NM: .....and hope to be discovered at the 
same time. 
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‘Have you seen a morning rose’ to the 
tune of a Tchaikovsky prelude or some- 
thing, it was all ripped off from Tchai- 
kovsky. 

NM: There was another one, the ‘Up- 
tempo”? one, what was that? Oh Christ the 
memory has seized up. But that article 

you had was very good. 

RW: We like to think that we would have 
made it anyway, later on maybe. We 
definitely don't believe in the myth of 
managers making bands. 

ZZ: Were you influenced by American 
bands, apart from the R’n B stuff. For 
example, ‘Interstellar Overdrive’ seems to 
me to have a very Velvet Underground feel 
to it? 

NM: We never heard much of that. 

RW: That was nicked from Love wasn’t 

it? It was a cross between Steptoe and 

Son and that Love track on their first 
album which I can’t remember. 

NM: I'd never heard any of those bands. 
Someone in the band had your original 
R’n B album and that was Authentic 

R 'n B Volumes I to III, lots of Bo Diddley, 
but we never heard any of the other 
American stuff. 

NM: It was a complete amazement to us 
when we did hear them in the States. 
RW: We heard the names, that's all. 
NM: There was such a confusion. People 
would come over and talk about those 
far out West Coast bands like Jefferson 
Airplane and Sopwith Camel, a whole 
string of names, half of which were 
bubble gum groups. 

RW: And the other half were country 
blues bands. 

ZZ: But if you were listening to Love, 
they were pretty unknown at that time. 
NM: We weren't listening to Love, Peter 
Jenner was. We were listening to Cream 
and The Who, Hendrix, that sort of 
stuff. That was what turned me onto 
being in a band again. 
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ZZ: Was it true, as Jenner was quoted as 
saying at the time, that he got you to 
drop the R’n B stuff? 

RW: No, that's absolute rubbish—com- 
plete crap. He had little influence over 
what we played at all. 

NM: Nick Jones wrote that in the first 
review that we got in Melody Maker. It 
was a lie. 

RW: The idea that Peter Jenner steered 
us away from ‘Roadrunner’ into new 
realms of psychedelia is crap. 

NM: And we've got a great battery of 
solicitors to prove it. 

ZZ: What did steer you away? 

RW: I dunno, I suppose we just got 
bored with it. 

NM: Syd wrote more songs. That was 
one reason. 

RW: That's true. As Syd wrote more 
songs, we dropped others from the 
repertoire. But we went on doing ‘Road- 
runner’ and ‘Gimme A Break’ and all that 
stuff for years. 

NM: But particularly when Bob Close was 
in the band. When he left, that was ano- 
ther reason to get rid of old material. 
RW: Because we couldn't play it any 
longer. 


II The Underground 

ZZ: What was UFO like for you. Was it 
as magical as legend now has it? 

NM: It's got rosier with age, but there is 
a germ of truth in it, because for a brief 
moment it looked as though there might 
actually be some combining of activities. 
People would go down to this place, 

and a number of people would do a num- 
ber of things, rather than simply one 
band performing. There would be some 
mad actors, a couple of light shows, 


2 perhaps the recitation of some poetry 
; or verse, and a lot of wandering about 
2 and a lot of cheerful chatter going on. 
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RW: Mind you there were still freaks stand- 
ing at the side of the stage screaming out 
that we'd sold out. 

NM: Actually Roger, that was usually the 
other band. One night we played with a 
band called The Brothers Grimm and 
that night at least, it was either the band 
or their lady friends. I remember that 
well—because it hit hard. 

ZZ: What about that other legend, The 
Great Technicolour Dream? 

NM: Oh that was a joke. 

NM: That was the night we did East 
Deerham as well. 

RW: Pll never forget that night. We did 
a double header that night. First of all 
we played to a roomful of about 500 
gipsies, hurling abuse and fighting, and 
then we did Ally Pally. 

NM: We certainly weren't legendary - 
there. Arthur Brown was the one. That 
was his great launching. 

RW: There was so much dope and acid 
around in those days that I don't think 
anyone can remember anything about 
anything. 


III The Trials Of Being A 
Hit Parade Group 


Like many bands of that era, the 
marketing demands that The Floyd's 
music made on their record company 
were never really appreciated. Their 
music was treated in the same fashion 
that the company had hitherto employed 
for everyone else from Frank Sinatra 

to The Beatles. Nowhere was this funda- 
mental ignorance of what ‘progressive’ 
music required, more evident than in the 
pressure to have successful singles, and 
related problems such as Juke Box Jury. 


ZZ: What’s the story behind Arnold 
Layne? 

RW: Both my mother and Syd’s mother 
had students as lodgers, because there 
was a girls’ college up the road. So there 
was constantly great lines of bras and 
knickers on our washing lines, and 
Arnold, or whoever he was, had bits 
and pieces off our washing lines. They 
never caught him. He stopped doing it 


after a bit- when things got too hot for 
him. Maybe he's moved to Cherry Lynton 
or Newnham possibly. 

NM: Maybe he decided to give up and 
get into bank raids or something. 

ZZ: What did you think of Pete Murray 
saying on Juke Box Jury that you were 
just a cult? 

RW: Now he didn't say that. This is 
where the memory doesn't play tricks, 
because it will always remain crystal 
clear. [Menacingly] He said we were a 
con. He thought it was just contrived 
rubbish to meet some kind of unhealthy 
demand. 

NM: We thought what we think now. 
ZZ: Which is what? 

RW: Well.....the man's an idiot. A 

fifth rate idiot, and always has been. 
ZZ: | remember David Jacobs or maybe 
it was Pete Murray saying, about Little 
Stevie Wonder, that it was a disgrace the 
way that the record company was ex- 
ploiting his blindness as a gimmick, and 
another time when he said in the tones 
of a magistrate, ‘I understand that there 
is a lot of this psychedelic stuff in 
America, but I very much hope that it 
doesn't catch on here.’ 

NM: That's fantastic. That programme 
obviously had a great impact on people. 
The nice thing is that we can all re- 
member it after all these years, and see 
that they've all been made to look 

very stupid 

RW: But both our singles were so bloody 
innocuous, there was nothing difficult 
about either of them. 

NM: But people still say that. You know, 
“ have to listen very carefully, and I 
can just about understand the music.’ 
ZZ: You got hassled by the BBC a couple 
of times didn't you? 

RW: We had to change all the lyrics in 
one song because it was about rolling 
joints. It was called “Let's Roll Another 
One' and we had to change the title to 
*Candy In A Currant Bun' and it had 
lines in it like..... 
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NM: Tastes right if you eat it right. 
RW: No, they didn't like that at all, very 
under the arm. 

ZZ: Doesn't that contradict the image 
of the underground a bit, that you agreed? 
NM: Christ no. We were a rock and roll 
band, and if you're a rock and roll band 
and you've got a record that you want to 
be number one, you get it played and if 
they say take something out, or what- 
ever, you do it. In fact what you do is 
exactly what was done—you make as 
much press out of it as possible. You 
ring up the Evening Standard and say, 
*Did you know that the BBC won't play 
our record because it mentions your 
paper?' 

RW: That line was changed to Daily 
Standard to appease them, but nobody 
ever heard it because it was such a lousy 
record. 

ZZ: You used to slag off a lot of your 
records at the time. You once described 
a record, ‘It Would Be So Nice’ as 
complete trash, and added that anyone 
who bought it needed their head looked 
at. 

RW: [laughing] I think that's the truth. 
NM: It was awful that record, wasn't: 
it? At that period we had no direction. 
We were being hussled about to make 

hit singles. There's so many people say- 
ing it's important, you start to think it 

is important. 

ZZ: Did you get upset by the failure of 
your subsequent singles? 

NM: No. I can't understand why actually, 
but we didn't. 

ZZ: You never had a feeling that you 
were rubbish—that maybe they were 
right? 

NM: We may have thought that we 
weren't good musicians but we never 
thought that they were right. It's funny, 
but I never did feel that we'd had it 

when two singles slumped horribly— 

that it was all over. I don't know why 
not, because a number of people did 
think it was all over. 

RW: There was only that single and 
‘Apples and Oranges’. 

NM: And ‘Point Me At The Sky’. 
RW: ‘Apples and Oranges’ was a very 
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good song, and so was ‘Point Me At The 
Sky’. I listened to it about a year ago, 
and in spite of the mistakes and the pro- 
duction I don’t think it was bad. ‘Apples 
and Oranges’ was destroyed by the 
production—it’s a really good song. 

NM: It could have done with more work- 
ing out, I think. 


IV The Days With 
Blackhill 


When I was with Time Out, we ran a 
feature on Kevin Ayers who is still a 
Blackhill artist and, as is normal in such 
cases, we rang up to ask if there were any 
nice photos that we could use. Usually 

in such cases, the management or pub- 
licity people assure you that there are 

and promise instant delivery, and when 
you’ve rung off, frantically try to re- 
member where they’ve put them (if 
they’re old they’ve probably hidden 

them under the promotional guff for 
whatever is about to ‘break’). With these 
Blackhill cats though, they arrived with 
everything we wanted and proceeded to 
more or less take the place apart in their 
efforts to ensure that the feature was 
good. Running up and down the stairs, 
making helpful suggestions—a very strange 
and extraordinary couple of fellows. 

ZZ: You applied for an Arts Council 
Grant in 1968. What on earth was that 
about? 

NM: [Amid explosions of laughter] It was 
another of Peter Jenner’s ideas. 

RW: It was a bloody good idea. 

NM: But the Arts Council just aren’t into 
subsidising bands. 

ZZ: Peter is just great for ideas—free 
festivals and so on. 

NM: There’s much more to it than that. 
Whatever we say about them now, they 
did discover us, and to some extent they 
discovered T Rex. They definitely have a 
talent in a way that other people don’t. 
For example, Robert Stigwood has a 
talent for picking up the awards..... 

RW: Put that in. God we feel strongly 
about that. 

NM: Did you know that Robert Stigwood 
was given an award, some golden award 


for putting on free concerts in Hyde 

Park, by some American Paper, because 
they thought that the Blind Faith concert 
was the first free concert in Hyde Park. 
That is the story of Blackhill in a nutshell. 
The whole thing had been started by 

Peter and Andrew. 

ZZ: What was the grant meant to be for, 
though? 

NM: I don't think anyone really knew— 
put on a film or some show, mainly just to 
keep the finances running, I should think. 
We've been heavily in debt ever since we 
started—up until a few years ago—and 
Blackhill was at the height of our indebt- 
edness—our debt peak. 

RW: At the end of the week we'd all go 

in to get our cheques and week by week 
people would start to go in earlier and 
earlier; they'd collect their cheque, dash 
around to their bank, and have it expressed, 
because there wasn't enough money to 
pay everybody, so whoever got their cheque 
first got their money. Cheques were just 
bouncing all the time becauce there wasn't 
enough money in the account, and if the 
bank manager wouldn't let the overdraft 
get bigger, then you didn't get paid. 

NM: They were usually 7 or 8, maybe 

9 thousand overdrawn, but they were 
usually owed a fortune too. 


V On The Road: Here 


And In America 


A Floyd gig, as everyone knows, is a 
truly amazing experience—majestic music 
impeccably presented, and shaped with 
their own incomparable flair for drama 
and excitement. Some background in- 
formation. 


ZZ: Were the gigs in the early days really 
scary? 

NM: No, not really, we got jolly annoyed 
but we weren't really scared. We just went 
on and on and on. We never said ‘Damn 
this, let's pack it in’. We just trudged 
around for a daily dose of broken bottle. 
RW: Where was it that we actually had 
broken beer mugs smashing into the 
drum kit? 


NM: East Deerham, and the California 

Ballroom, Dunstable. 

RW: The California Ballroom Dunstable 

was the one where they were pouring pints 

of beer on to us from the balcony, that 

was most unpleasant, and very, very 

dangerous too. 

NM: And things like the Top Rank suites 

wouldn't let us drink in the bar, which 

made us bloody angry. We always swore 

we'd never go back, but we didn't keep to 

it, 

ZZ: How much were you getting for 

that? 

NM: £250, because we were a hit parade 
roup and we could draw people. 

RW: Went down after that though to 

about a ton. 

NM: No. It never went down that low 

Rog, maybe £135 once or twice. 

RW: Actually I remember—the worst 

thing that ever happened to me was at 

The Feathers Club in Ealing, which was 

a penny, which made a bloody great cut 

in the middle of my forehead. I bled 

quite a lot. And I stood right at the 

front of the stage to see if I could see him 

throw one. I was glowering in a real rage, 

and I was gonna leap out into the aud- 

ience and get him. Happily, there was 

one freak who turned up who liked us , 

so the audience spent the whole evening 

beating the shit out of him, and left us 

alone. 

ZZ: Have you ever gone in for smashing 

hotels and things like that? 

RW: No. 

ZZ: What do you do on the road in 

America to combat the boredom? 

RW: Unlike most other bands we're not 

heavily into crumpet on the road. What 


; we are heavily into is swimming pools 


and trips to see or do things. If we can 
get together any kind of activity, we'll 

all be into it. We play football, go to 
American Football matches. 

NM: Eating and talking we do a lot. 

RW: If it's in the summer we spend all 
our time sitting around swimming pools 
reading, and playing ‘get off my rope’. 
American swimming pools always have 

a rope that is slung across the pool to 
divide the shallow end from the deep end, 
which if you stand on it sinks down so 
that it's about three feet under the water. 


So someone gets on and the other guy climbs 


aboard and you can play Robin Hood and 
Little John all day long and the only thing 
that happens to you is that you get very 
badly bruised. 

NM: And we have crazes like Monopoly and 
Backgammon. We also tend to work almost 
daily, which is important because otherwise 
it is so boring, but none of us are smashers. 
ZZ: In the early days you must have toured 
with other bands? 

NM: We don't know any other bands really. 
The nearest we got to that was The Who, 


where we did about three gigs with them. It's 


a whole area of social life that we've missed 
out on. 
RW: I think The Who are still my favourite 


band to meet on the road, because they're the 
same kind of people as we are really. They're 
not all smashers. Moony's a smasher, but he's 
a very sophisticated smasher—he's got it down 


to a fine art. When he's not smashing he's 
incredibly amusing. 


NM: He's very good company to sit and have 
a drink with. A lot of people are just drunken 


maniacs, just lurching about, being boring. 
RW: The Who like a good chat, except for 
Roger Daltrey. 

NM: You've never recovered from the time 
he though Rick was Eric Clapton. It was in 
a band room somewhere. 

RW: At the Fillmore. 


NM: He came up to Rick and said *Hullo man, 


good to see you.’ And Rick was thinking, 
‘Shit, that's funny.’ 

RW: And when he realised he slunk off and 
we've never seen him since. 


ZZ: About 1968 Roger, you were saying that 


you wanted to do a rock circus. 
NM: The circus was quite advanced in the 
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organisation stage. We actually did have a 
big top but there was some fantastic reason 
why the tent people pulled out. 

RW: We got a bit of that feel at the Earls 
Court gigs last week. When we were setting 
up, I thought that it did look a bit like a 
circus with all these wires going into the 
audience. And the plane we used at Earls 
Court was very like those circus space 
rockets that people whip round and round 
in—it was silver and red and about six foot 
long, like a bloody great aluminium paper 
dart, flashing lights and smoke, amazing. 
ZZ: What is your feeling about lights now, 
because I remember you saying that they 
were OK but you'd gone off them a bit, 

or at least that's what you were quoted as 
saying. 

RW: What I thought was that they were 

a very nice surprise device, as far as they 
went, but during that era, once you'd seen 
a good one that was it. I went totally off 
the whole random thing of light shows, 

I felt that they should only be used to 
create a specific effect, and now that our 
music is more deliberate and controlled, 
so all our visual things now, are specific, 
and related to something in the music. 
When the music gets very intense we'll do 
some big effect, like letting off orange 
smoke or rockets up into the sky. 

ZZ: Have you ever had problems with con- 
tracts because of the special requirements 
that you make on a promoter' resources? 
RW: Not problems. We have to get them 
to provide things like 100 Ibs of dry ice 
and so on. I haven't seen our new rider, 
but apparently it looks like a small atlas, 
pages and pages. We've discovered that 
during our last tour of America, since our 
rider was like three foolscap pages, that 
the promoters over there don't take it 
seriously. And on a tour like that you des- 
perately need things to be there when 

the road crew arrive, not twenty minutes 
later. If you stuff all that nonsense in— 
four locks on the dressing room door and 
two cases of scotch, then the bloke thinks, 
‘Christ I better get this together,’ and then 
they might even get your power right, 
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and the right number of spotlights. You 
want the stage the right size and to be 
built on time. 

NM: They bloody well never do it right, 
they always try to cut it down in size or 
imagine that they can get away without 
building the side pieces or things like that. 
ZZ: Have you ever pulled out when it 
doesn't come up to scratch? 

RW: We always mean to, when we arrive 
at some gig and the bastard hasn't started 
building the stage by noon, and we know 
that it's going to take three hours to build 
and the gig's meant to start at seven, and 
the electricians haven't arrived, and we 
alwavs go through a period of saying, 

‘If they can't be bothered then we'll 

go home’, but we always relent 

because we sit there and think that the 
only people who suffer are the audience. 
NM: We've pulled out of places when it's 
clear, well in advance, that the bugger can’t 
supply the power, and you can always 
make it clear to the promoter that you 
aren't going to work for, or with, them 
ever again. 

ZZ: Do you have anyone in the road crew 
whose job it is to frighten promoters? 
NM: All our people have different ways 
of doing things, and they have a very good 
reputation. The only time we jump on 
people is if they're stopping us from putting 
on the best show we can. If there's some 
miserable swine there who's being officious 
about something then we're quite capable 
of getting as heavy as anybody else. AII 
we're interested in doing, is doing the show 
right, and if they'll let us do that then we 
don't give a shit. 

RW: Getting a bit more beer is easy, but 
what you can't do easily is suddenly pro- 
duce two more legs of 40 amp, 110 volt, 
three phase out of mid air. That's some- 
thing you have to get together before 

you arrive, you simply can't fetch 400 ft 
of cable from the Chemistry block, al- 
though a lot of these people think you 
can. And it's all in the contract, if only 
they'd bloody look. And that's what makes 
us reaily angry. There are some good 
promoters, but most of them are just 

into selling the tickets and counting 

the money. 

NM: A good promoter is great to work 

, with, and he'll get a much better show. 


A good promoter will lay on six blokes to 
help with the truck, even without looking 
at the contract. 


VI Some Incidental 
Aspects Of The Music 


Whenever you ask a musician a ‘penetrat- 
ing’ question about his music, such as, 
*When you used the same lyrics in two 
different songs, two years apart, were 
you consciously, with irony or humour 
perhaps pointing out the metamorphosis 
in your work that you sensed had taken 
place? you always get a reply like, ‘Shit 
no, I only had another hour in the studio to 
finish it, and I didn't have the time to 
knock out any more words'. That is why 
there are no such questions here. 

ZZ: What do you feel is the role of 
sound effects? . 

RW: Speaking for myself I’ve always felt 
that the differentiation between a sound 
effect and music is all a load of shit. Whe- 
ther you make a sound on a guitar or a 
water tap is irrelevant because it doesn't 
make any difference. We started on a 
piece a while ago which was carrying this 
to its logical extreme, or one of its logical 
extremes, where we don't use any recog- 
nisable musical instruments at all—bottles, 
knives, anything at all, felling axes and 
stuff like that, which we will complete 

at some juncture and it's turning out 

into a really nice piece. 

ZZ: Where do you think you most suc- 
cessfully used sound effects, where it was 
especially good. 

RW: Actually I think that the simplest 
things are often the best, for example just 
the sound of wind at the beginning of 
*Cut You Into Little Pieces', is bloody 
effective. 

NM: 'Alan's Psychedelic Breakfast’ is 
quite interesting, insofar as although we've 
all agreed that the piece didn't work, in 
some ways the sound effects are the 
strongest part. 

RW: We did that in a fantastic rush didn't 
we? 

NM: Right, but it was a fantastic idea 

but because of the rush it didn't work 
properly. 

RW: Pd like to think that they all worked, 
obviously, so I wouldn't like to try and 


pick out one thing. 

NM: ‘Money’ I think works very well. And 
the interesting thing about that is that 
when Roger wrote it, it more or less all 
came up in the first day. 

RW: Yeah, it was just a tune around those 
sevenths, and I knew that there had to be 
a song about money in the piece, and I 
thought that the tune could be a song about 
money and having decided that, it was 
extremely easy to make up a seven beat 
intro that went well with it. I often think 
that the best ideas are the most obvious 
ones, and that's a fantastically obvious 
thing to do, and that's why it sounds goo. 
ZZ: Now what's the low down on all this 
science fiction stuff and space music? 
RW: Christ I hardly ever read science 
fiction now. I used to read a lot but only 
very occasionally now. I suppose that the 
reason that I liked to read science fiction 
novels was because they gave the writer 
the chance to expound and explore very 
obvious ideas. Sticking something in the 
future, or in some different time and place, 
allows you to examine things, without 
thinking about all the stuff that every- 
body already knows about, and reacts 

to automatically, getting in the way. Also 
you get some bloody good yarns, and I 
like a good yarn. 

ZZ: How does that relate to the des- 
cription of your music as space music? 
RW: Not very much. 

NM: That was a convenient tag. 

RW: Which was held over for so bloody 
long. People are still calling it space rock. 
People come and listen to ‘Dark Side of 
the Moon' and call it space rock which is 
crazy. Just because it's got moon in the 
title, they think it's science fiction which 
is silly, and the other thing that they do 
is say that we've gone from outer space to 
inner space, which is daft. 

ZZ: But it must be hard for those Fleet 
Street people, they have to listen to so 
much music that they rely on labels to 
tell them what they're listening to. 

NM: It's not hard at all. They find it 

very easy and just carry on. 

RW: We haven't done many tracks that had 


anything to do with science fiction at all. 
It just depended on what you read into it. 
We did three songs, ‘Astronomy Domine’, 
‘Set the Controls’ and ‘Let There Be Light’. 
NM: ‘Saucerful’ wasn't. 

RW: The title allowed you to think of 
anything that you wanted, and because it 
had echo people went whooooo science 
fiction, but it could be anything. 

ZZ: A lot of writers have used analogies 
with painting to describe their feelings 
about your music. Do you share that at 
all’ 

RW: Maybe. I think that sometimes 

there may be something that isn't inher- 
ently apparent in the piece because of the 
lyrics, so it becomes very easy to let your 
imagination go. 

NM: People often listen to the music and 
come up with a visualisation of what it is 
about and when they've had it they think 
they've got it, they've discovered the 
secret. Sometimes they even bother to 
write to us and say ‘I’ve got it—I’ve got 
the answer, it's cornfields, isn't it." 

RW: And when they say it to us we tell 
them the truth. We just say, ‘If that's what 
it is to you then that's what it is,’ but it 
can be whatever you want—it doesn't 
matter what you visualise—it's not im- 
portant. 

NM: And they're invariably disappointed. 
RW: The way our music impinges on 

your mind makes it very easy to conjure 
up some vision, very easy to imagine some 
scene. If you're listening to John Cage or 
Stockhausen it's very difficult, because the 
music is all squeaks and bubbles. It is more 
like hard edge, real, abstract painting. 
There are definite things in it like trian- 


gles and squares. It doesn't give you an 
overall impression of The Battle of 
Waterloo or whatever, it's triangles and 
squares, that you respond to it in an 
intellectual way. Our music is non-intel- 
lectual, it is straight emotional response 
gear. 

ZZ: Sensual? 

RW: Yeah. 

ZZ: What's this famous Azimuth coord- 
inator? 

RW: It's just the name that we invented 
for the quadrophonic pan pot that we use. 
When we started using quadrophonic pan 
pots, my son, there weren't any, nobody 
had made them. 

ZZ: Where did the name come from, that 
science fiction geezer? 

RW: No, that's Isaac Asimov. 

NM: Oh Christ—the Asimov Coordinator. 
Go home will you. 

RW: Go back to the Kop will you, go 
back where you came from. Azimuth 
means direction, where's the dictionary. 
‘Arc of the heavens extending from the 
zenith to the horizon, which it cuts at 
right angles.’ That’s it. It’s vaguely relevant 
isn’t it? 

ZZ: What did Ron Geesin do on ‘Atom 
Heart Mother’? 

NM: I was introduced to him through Sam 
James Cutler, one of the few good things 
Sam Cutler ever did—no that’s not true. 
He was a Scotsman practising in Ladbroke 
Grove and then Roger met him, and you 
did ‘The Body’ with him. 

RW: Did I? Was that before ‘Atom Heart 
Mother’? 

NM: Yes. And then when we started it 
was agreed that it wanted orchestration, 
and Ron got the gig. Had we got a rough? 
RW: Yes I think so. We'd got a lot of 
backing track, which we gave him so he 
knew vaguely what we were into. Rick 
worked with him on the pieces for the 
people to sing and he wrote the intro- 
duction completely out of his Scottish 
head, and the other things we had vague 
melodies for, he worked on. That was 
about all. He walked out of our concert 
on Saturday. Did I tell you that? 

NM: Yes sweetheart. Did you realise 
where you got that information from. 
From me. 
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VII Syd Barrett 


Syd Barrett is an indisputably great 
songwriter, and his departure from the 
Floyd raised doubts in many people's 
minds about the viability of the group 
as both a composing unit and a record- 
ing unit. Syd has now virtually retired 
to Cambridge where he works, among 
other things, as a gardener. 


ZZ: Why did Syd leave—what's the true 

story? 

NM: What true story would you like? 
ZZ: I heard that America did him in. 
NM: Have you heard the one about how 

he threatened us with a gun? 

RW: That's a good one. 

NM: Do you want the story behind the 

facts? 

ZZ: What were your feelings about it? 

RW: [heavily sarcastic] We blistered with 
ury. 

NM: We staggered on, thinking to our- 

selves that we couldn’t manage without 
Syd, so we put up with what can only be 
described as an unreliable maniac. We didn’t 

choose to use those words, but I think 

he was. 

RW: Syd turned into a very strange per- 

son. Whether he was sick in any way or 

not is not for us to say in these days of 
dispute about the nature of madness. 

All I know is that he was murder 

to live and work with. 

NM: [sadly] Impossible. 

RW: We definitely reached a stage where 
all of us were getting very dépressed just 
because it was a terrible mistake to go on 
trying to do it. He had become completely 
incapable of working in the group. 

NM: And it seemed his whole bent was 
on frustrating us. 

ZZ: Yet you helped him on his album. 
RW: That was because, and I still believe 
this now, he is one of the three best song- 
writers in the world. 

ZZ: What’s he doing now? 

RW: I don’t know. Not very much. Any- 
way that’s why we worked on the album. 
There was a great plan, and that’s some- 
thing that didn’t come out in your Jenner 
article, to expand the group, get in two 
other geezers, some two freaks that he'd 


tay 
= - 

— dame 
"er k... 
re, 

e 
ts ca 
fet a bic 

Pons = 

on Sat , 
Farm's Round 

T e 

I 
d e Show. 
mate write 
versions "cr 
i Incorpor’ 

p 

and 
ng a 

S sS 

the 


ELI 
Fle 


L^ 
= 
Lan d 
ag P 
and = 
ae 
E <= 
md. JP inte 
in the è 
enpa 
Mi 
Chan 
= 
E 
oF 
m own 
e” w 
it they can 
melo 
Rap Š 
Score 


al, 
a 


roove””'' 


eri 


Pots 
MEL SE 
med ee LL 


tar. eV Rick VE Ni 
* Cliy Wrga At 
` dean Meta e (Ra mon c 


API titers. 


rj MINI er 


mat 
„e 


met somewhere or other. One of them 
played the banjo and the other played 
the saxaphone. We weren't into that at 
all, and it was obvious that the crunch had 
finally come. One evening we went to UFO 
to do a gig and Syd didn't turn up so we 
did it on our own and it was great. We 
went down well, and we enjoyed playing 
together, it was really nice. 

NM: That's fantastic, because I don't 
think that's true. 

RW: Don't you, didn't you think it was 
good? 

NM: I think you're imagining a situation 
that never happened. Syd arrived, but his 
arms hung by his side, with the occasional 
strumming. That was the night of doing..... 
RW: Saturday Club. 

NM: Right, which was the breakdown, but 
that wasn't the end of it all. That evening 
was something referred to four months 
later. 

RW: Anyway, and Nick's almost certain- 
ly right, because my memory's a bit 
dodgy. It was more or less that we did a 
gig without Syd. He may have been on the 
stage but we really did it without him, 

he just stood there with it hanging round 
his neck, which was something he was 
prone to do, and after that we realised 
that we could manage. 

NM: But we didn't do anything about it 
for some months. We had a long think at 
Christmas. 

RW: So it must have been over that 
Christmas that we got in touch with Dave 
and said, ‘Whooaa Dave, wink wink!’ 
NM: So we were teaching Dave the num- 
bers with the idea that we were going 

to be a five piece. But Syd came in with 
some new material. The song went *Have 
You Got It Yet’ and he kept changing 

it so that no one could learn it. 

RW: It was a real act of mad genius. The 
interesting thing about it was that T 
didn't suss it out at all. I stood there for 
about an hour while he was singing 
*Have you got it yet' trying to explain 
that he was changing it all the time so I 
couldn't follow it. He'd sing, ‘Have you 
got it yet’ and I’d sing ‘No, no’. Terrific. 
ZZ: Were you brought down by Black- 
hill’s support of Syd? 

RW: I just thought that they were wrong. 
We had a big and final meeting at Lad- 


broke Road one day, which came down 
to me and Syd sitting in a room talking 
together, and Pd worked out what I 
thought was the only way that we could 
carry on together, which was for him to 
be still a member of the group, still earn 
his fair share of the money, but Syd not 
come to gigs at all, become a sort of 
Brian Wilson figure if you like, write 
songs and come to recording sessions and 
by the end of the afternoon I thought that 
Pd convinced him that it was a good idea 
and he'd agreed, but it didn't really mean 
very much because he was likely to 
change his mind about anything totally, 
in an hour. He then went home, and I 
went to see Peter and Andrew and said 
that this was the end—if this didn't work 
then we were off, and I asked them to 
leave it alone for a bit, for all kinds of 
reasons, the main one being that they 
didn't see things the same way that I 

saw it. But they went round to see him 
and laid various numbers on him, so 

that was it. We never saw them again 
except at meetings to dissolve the 
partnership. We had to sort out who 
owned what, but that was the end, that 
day. They were managing Syd for a bit, 
and Peter Jenner spent about a year 
trying to make an album, and they 

did about four tracks all of which were 
an elbow except for one, and Peter 
finally gave up, and Malcolm Jones who 
was the first label manager of Harvest, 
said that they weren't going to put any 
more money in and then Syd came and 
saw Dave and asked him to help, and 
then Peter and Andrew saw EMI and 
said that the boys were going to help, 
give us another chance. So EMI said 
alright and gave us two days, but we had 
a gig on the second day so we had three 
sessions, one afternoon and two evenings, 
and we went in and recorded seven 
tracks in three sessions. They were fan- 
tastic songs. 


VIII The Pitfalls Of 
Success 


Whenever a band become famous, liter- 
ally hundreds of people approach them 
with schemes to harness their music to 
some other activity. Whether or not it's 
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because the aspirants genuinely believe 
that their particular music is important 
or relevant, or simply because they want 
to cash in on their success, I wouldn't 
like to say, but maybe the Floyd's ex- 
perience will illuminate the problem. 

The four episodes were (i) a ballet— 

their participation in which was plastered 
all over The Melody Maker. (ii) A cartoon 
series called *Rollo' done by Alan 
Aldridge. (iii) Writing the music for 
Zabriskie Point, which music was chopped 
by the director and that of The Grate- 

ful Dead substituted, and finally, (iv) 

the movie ‘Pink Floyd At Pompeii’, 
which the Rank Organisation got banned 
from showing at The Rainbow last year, 
amid some very suspicious and devious 
circumstances. 


ZZ: What happened to the ballet? It was 
based on Proust wasn't it? 

RW: It never happened. First of all it 
was Proust, then it was Aladdin, then it 
was something else. We had this great 
lunch one day, me, Nick and Steve [their 
manager] . We went to have lunch with 
Nureyev, Roman Polanski, Roland Petit, 
some film producer or other. What a 
laugh. It was to talk about the projected 
idea for us doing the music, and Roland 
choreographing it, and Rudy being the 
star, and Roman Polanski directing the 
film, and making this fantastic ballet film. 
It was all a complete joke because no- 
body had any idea what they wanted to 
do. 

ZZ: Didn't you smell a rat? 

RW: I smelt a few poofs. Nobody had 
any idea—it was incredible. 

ZZ: But you said at the time that you'd 
just bought the entire works of Proust 
to study them. 

RW: I did. 

NM: But nobody read anything. David 
did worst, he only read the first eighteen 
pages. 

RW: I read the second volume of Swann's 
Way, and when I got to the end of it I 
thought, *Oh what, I'm not reading any 
more, I can't handle it.' It just went too 
slowly for me. 


NM: It just went on for two years, this 
idea of doing a ballet, with no one com- 
ing up with any ideas, us not setting aside 
any time because there was nothing 
specific, until in a desperate moment, 
Roland devised a ballet to some existing 
musie, which I think was a good idea. 
It's looked upon a bit sourly now. 

RW; We all sat around this table until 
someone thumped the table and said, 
"What's the idea then?’ and everyone just 
sat there drinking this wine and getting 
more and more drunk, with more and 
more poovery going on around the table, 
until somebody suggested Frankenstein 
and Nureyev started getting a bit worried 
didn't he? They talked about Franken- 
stein for a bit—I was just sitting there 
enjoying the meat and the vibes, saying 
nothing, keeping well schtuck. 

NM: Yes, with Roland's hand upon your 
knee. 

RW: And when Polanski was drunk 
enough he started to suggest that we 
make the blue movie to end all blue 
movies, and then it all petered out into 
cognac and coffee and then we jumped 
into our cars and split. God knows what 
happened after we left Nick. 

ZZ: And Rollo? 

RW: They wouldn't pay for it. We stuck 
some old stuff on a pilot that they made 
but when they figured out the way that 
they were going to animate it they 
realised that the cost would be very high; 
now the only people with the money to 


back something like that is the Americans. 


But the Americans can sell Johnny 
Wonder going at ten frames a second or 
something, real rubbish, and people will 
sit and watch it and the sponsors will 


buy it, so why should they pay for 
Rollo, because they can sell their corn- 
flakes with Johnny Wonder. They don't 
give a shit about the quality of the thing. 
NM: It made us aware of what crap there 
is—what we'll accept as cartoons now. 
Compared to Felix the Cat, or Mickey 
Mouse even, it's all such crap. 

RW: The same bit of background going 
by, terrible. Alan Aldridge did most of 
the initial work and a team of Dutch 
animators did the work on the pilot, 
which was very beautiful. 

NM: The colouring was excellent and the 
animations were very complicated, with 
a lot of perspective in it. 

RW: It was a great story; the basic idea 
was that this boy Rollo is lying in bed 
and he starts to dream (or maybe it 
really happens), and suddenly his bed 
wakes up and these two eyes pop out of 
the bedpost and start looking around, and 
the legs grow and the bed bounces 

Rollo round, who wakes up. And then the 
bed leaps out of the house and goes out 
down the street, all in beautiful move- 
ments, and the bed leaps into the sky, 
and goes flying off into the sky. And 
when he gets up there the moon is there 
and the moon is smoking a big cigar, 
which turns out to be an optical illusion— 
it's really a space ship. And then a little 
plane, like a bird comes out of this space 
ship and scoops the bed up with its 
mouth, and Rollo is taken by a robot 
dog in the space ship to Professor Creator, 
who owns and runs this space ship, who 
turns out to be a collector of animals for 
an intergalactic zoo. The series was about 
their adventures going on these journeys 
to collect the rare animals. And one of 
the preliminary examples was about 
these giants who lived underground in a 
complex series of tunnels and corridors; 
one of the weird things about this planet 
was that gravity was different for them 
than it was for Professor Creator and 
Rollo. They got into the planet using this 
machine called the Mole which bored 
through, and in this chase scene, where 
the giants are trying to get them, the 
giants are all running along the floor and 
the others are running along the wall. 
And things like that looked fantastic. 
Finally they get into the borer and they 
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come out to the surface of the planet, 
and as they come out it starts going down 
like a balloon. Then the ship goes into 
orbit around the planet, and the giants 
are crawling across the surface, taking 
great swipes at the rocket ship. It really 
could have been so good. 

ZZ: Zabriskie Point? 

RW: We went to Rome and stayed in 
this posh hotel. Every day we would get 
up at about 4.30 in the afternoon, we'd 
pop into the bar, and sit there till about 


7, then we'd stagger into the restaurant, 
where we'd eat for about two hours, and 
drink. By about halfway through the two 
weeks, the bloke there was beginning to 
suss out what we wanted; we kept asking 
for these ridiculous wines, so by the end 
he was coming up with these really insane 
wines. Anyway we'd finish eating—the 
Crepes Suzettes would finally slide down 
by about a quarter to nine. 

NM: The Peach Melba was good too. I used 
to start with Sole Bonne Femme, follow- 
ed by the Roast Leg of Lanfob; cooked 
with rosemary, and then a Peach Melba 
or a Crepes Suzettes, or perhaps both. 
RW: We'd start work at about nine; the 
studio was a few minutes walk down the 
road, so we'd stagger down the road. We 
could have finished the whole thing in 
about five days because there wasn't too 
much to do. Antonioni was there and we 
did some great stuff, but he'd listen and 
£o, and I remember he had this terrible 
twitch, he'd go, ‘Eet’s very beauteeful, 
but eet's too sad’ or ‘Eet’s too strroong’. 
It was always wrong consistently. There 
was always something that stopped it 
being perfect. You'd change whatever 
was wrong and he'd still be unhappy. It 
was hell, sheer hell. He'd sit there and fall 
asleep every so often, and we'd go on 
working till about seven or eight in the 
morning, go back and have breakfast, go 
to bed, get up and then back into the bar. 
ZZ: And the Pompeii film? 

NM: That's had a history nearly as long 
as the ballet. Whenever it's about to be 
premiered, Adrian Markham the director 
rings up and says, “Listen I must just have 
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a bit more film.' We've been adding little 
bits to it for ages. 

RW: It's not a bad film. I saw the final 
version in New York. 

ZZ: What did you think of that business 
at the Rainbow? 

RW: Rank. That is my answer. I think it's 
quite witty. 

NM: I like Peter Bowyer's comment. He 
was waiting for the wounds in his back to 
heal before he undertook any more such 
assignments. 

RW: What it is, is just us playing a load 
of tunes in the amphitheatre at Pompeii 
interspersed with rather Top Of The 
Popsy shots of us walking around the top 
of Vesuvius and things like that and it 
was a bit of an elbow. Since then he came 
to London and shot us in the studio for 
a couple of days which has made it much 
more lively and it's quite an entertaining 
film. I think Pink Floyd freaks would 
enjoy it. I don't know if anyone else 
would. I liked it because it's just like a 
big home movie. 


IX Our Heroes Tell 
Rolling Stone To Get 
Stuffed ... And Their 
Record Company 


With the success of ‘Dark Side Of The 
Moon' in America, the band were asked by 
Rolling Stone to do the Rolling Stone in- 
terview. On several previous occasions, 
when appointments had been arranged 
with that same paper, the interviewer had 
not turned up, and the band had been 
offered no word of apology or explan- 
ation. Naturally enough, on this occasion 
Rolling Stone were told to get lost. In 
their next issue they carried a vitriolic 
attack on the Floyd's gig in New York, 
full of snide remarks and cheap rhetoric. 
Maybe there was a connection between 
these two events.....who knows? 

ZZ: What was your reaction to the put 
down review in Rolling Stone recently? 
RW: Well you know the story. He never 
got into the band room, everybody else 
did, but we do draw the line at people 
from Rolling Stone. 

ZZ: You think that Leon Russell was 


ee. 


right? 

RW: Definitely. I love that song. It's hard 
to generalise about them all, because I 
don't know all of them but from my 
experience of meeting people from there, 
they're all a bunch of power-mad maniacs. 
There are completely carried away with 
the idea that the media surrounding 

rock and roll, or at least their corner of 
it, is more important than the actual 
thing. Though they did print a letter in 
the most recent issue from someone 
saying ‘Dear Ed, if you didn't like it 

then you were in a minority of one, 
which is something the Melody Maker 
wouldn't do in similar circumstances, I 
can assure you. 


If there is something that characterises 
the career of The Pink Floyd, then maybe 
it's their wholesome ‘no-bullshit’ attitude 
to the tawdry world of ‘da bizz’, perfectly 
illustrated by the story of the recent 
reception to launch their latest album. 


ZZ: Why didn't you come to the press 
reception at the Planetarium? 

RW: Nicky and Dave and I thought that 

it was so daft that we tried to get it 
stopped, and when they refused to stop it, 
we refused to go to it. I think it was 
pathetic, 


NM: The intention was to have the plan- 
etarium with a quadrophonic mix which 
I would have been into, because I thought 
it was a good idea, but there wasn’t a 
quadrophonic mix, there was only a 
stereo mix, and they’d got the most 
terrible speakers. I mean no offence to 
Charlie Watkins but it was WEM, which is 
not what it would be about. You’d use 
JBLs and it would all sound pretty fan- 
tastic. I heard that it was stereo, not very 
well done, cold chicken and rice on paper 
plates. 
RW: The only point of it was to make a 
really first class presentation of a quadro- 
phonic mix of the album, so that it was 
something special. We didn’t have time 
to do a quadrophonic mix so we said, 
“You can’t do it’. But EMI wanted to do 
something so they went ahead. It was just 
stupid, the whole thing was pathetic. They 
spent a lot of hot air trying to get us to 
go to it, but we just said ‘We think it’s a 
bad idea, we don’t want to do it, we don’t 
want to know’. Obviously we couldn’t 
om them doing it, but I thought it was 
aft. 
ZZ: Final question: What would you say 
is the meaning of your music.....No, Pm 
just kidding; let’s go and have a beer. 
Connor 
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Last year, in an agreeably absurd 
exchange with Lisa Robinson (Interview, 
August issue), John Cale, the possessor 
of the arresting angular face which 

stares menacingly from the cover of the 
first Velvet Underground album, affirmed 
that he enjoyed, in no particular order, 
getting up and going to work, cars and 
sports, with a particular predilection for 
tennis. 


In fact, tennis he relished so much 
that he expressed a wish to be married 
in his court ensemble, complete with 
visor and balls and two tennis rackets 
across the front. Not content with such 
revelations, he continued: “This church 
we're getting married in, when it comes 
to the part where you ask your partner 
to be your wife or husband, you can 
either read what's on the card or make 
something up yourself. So Cindy said she 
wanted to make something up but I said, 
I don't like that, I like the rigid style 
they've got... But the other day she 
was imitating a dog, so I said that that's 
what we should do in the church—in the 
incantations—she could do that and Pd 
be a polar bear." 

The aspiring young polar bear—un- 
recognisable from the saturnine, long- 
haired viola player of old—is now safely 
married and still works in the A&R 
Department at Warner Brothers in Los 
Angeles, the company for which he also 
records, For a man who was failed at the 
celebrated Eastman Conservatory for 
composing music that was too destruct- 
ive to be played, it is appropriately para- 
doxical, and indicative of his wayward 
spirit, that Cale should nowbe reclining 
in his corporation armchair dressed in a 
fetchingly tailored suit and reading 

Graham Greene and Eric Ambler in 
between attending to official duties. 


It was from his desk at HQ that Cale's 
blunt Welsh accent came over on the 
proverbial Transatlantic Hotline, in vivid 
contrast to the icy Americanese which 
effected the connection. Assuming, 
erroneously as it turned out, that a mere 
mention of the Velvet Underground 
would be greeted by the sound of a 
telephone being replaced on the 
receiver, I began by asking about 
*Vintage Violence', the album which 
provided the first substantial evidence 
of his songwriting abilities. It's a gen- 
uine oddity, a record of melodic pop 
songs with sinister overtones and 
bizarre allusions (some cryptically 
listed on the cover), resulting in some- 
thing approaching the musical equiv- 
alent of a black comedy. Cale, as ever, 
was brief and emphatic: “I’m masked 
in it. You don’t see the personality, 
just like on the cover. I mean I didn’t 
realise it until I had put the thing out, 
but the cover was really more about the 
album than I thought.” 

Soon after “Vintage Violence’ came a 
collaboration with Terry Riley on the 
gothic ‘Church Of Anthrax’, for which 
Cale was largely responsible, having 
supervised the production in Riley’s 
absence. Of this he is equally critical: 

“T still like the title cut which we had a 
ball mixing. It has such density, so many 
layers, that I still keep hearing new things 
in it. I only wish the rest had been as 
absorbing as that. Instead, it was just 
abit too...” ... selects his epithet 

ses “Severe”. 
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While the curious few ruminated over 
those two, Cale arrived in England in the 
Spring of 1971 to attend to the arrange- 
ment and production of Nico’s ‘Desert 
Shore’, having already performed the 
same service on the apocalyptic ‘Marble 
Index’ three years before. He also made 
a commendable contribution to Mike 
Heron’s ‘Smiling Men With Bad Repu- 
tations’ LP, and, in the company of both 
Heron and Nico, appeared at the Round- 
house in one of only two public appear- 
ances since his regular performing days— 
the other being in a Paris television studio 
a year later, with Nico and Lou Reed. 

In view of his classical training, it 
was almost mandatory that one day 
Cale should attempt to write a symph- 
ony. Following his move to Warner 
Brothers, he embarked on such a 
project naming it, with characteristic 
impertinence, ‘The Academy In Peril’. 
The idea, he says, was to make a class- 
ical album. Symphony Number One. 


However, on arriving at the Manor 
Studios, the first tune he recorded was 
a jocular piece in the Caribbean vein 
called ‘King Harry’, then spent the 
remainder of his week there in the 
company of Ron Wood and Legs Harry 
Smith, neither especially noted for 
their symphonic proclivities. Whilst 
awaiting the availability of the Royal 
Philharmonic Orchestra, he composed 
the music mentally, then transcribed and 
arranged it. He eventually recorded ` 
those orchestral tracks at St Giles 
Church in Cripplegate, but afterwards 
decided that they did not collate in a 
sufficiently interesting manner to 
become the basis of a symphony. The 
album was subsequently released as a 
collection of odds-and-ends, a gesture 
which some regarded as a brilliant 
Dadaist joke but most chose to dismiss 
completely. Not even Andy Warhol's 
splendid cover, featuring Cale's eyes 
in a variety of Kodachrome transparency 
close-ups, could rescue it from oblivion. 

Was he intending to try again? Would 
Symphony Number One ever see the 
light of day. “Not for the time being... 
much later on possibly. It's something 
I still want to do, but any feelings of 
affection I have for that album are 
governed by the fact that it fell on 
stony ground. It would appear that there 
aren't many people who like that kind 
of thing." 

It is evident in speaking to Cale that— 
perhaps understandably in his position— 
he attaches considerable importance to 
record sales. When I inquired about the 
extent to which being on Warners 
staff facilitated experimentation on his 
part, he replied: “Not much. Like 


everybody else, I have a recording contract, 


so I’m expected to produce good records 
that sell fairly well." And on mentioning 
the eulogistic review accorded to his 

new album “Paris 1919' by Rolling Stone, 
he was equally reticent: “It was nice, 

but those things have very little bearing 
on selling records. And selling records is 
very important, because if you're selling 
them it means you've giving a lot of 
people pleasure." 

The smokescreen of mystery which 
enshrouds the content of ‘Paris 1919’ 
may prevent it from reaching as many as 
it might, but it’s by far his most inviting 
record to date, full of graceful tunes, 
compelling lyrics and superlative 
accompaniment (Cale, Little Feat and, 
on two tracks, the UCLA Orchestra). 
"'Paris' is certainly much more 
immediate in its appeal than ‘Academy’,” 
anya Cale, “The effect that that had was 
#0 alienating that when this one went out 


Kod 


achrome 


Kodak 


to radio stations, programme directors 
were throwing up their arms and saying 
‘Oh no, not another John Cale album’. 
Some of the songs are old, some new— 
we cut more than were necessary and 
tried to pick the strongest. The only 
overall feeling I was attempting was a 
really good representation of the songs, 
unlike on ‘Vintage Violence’ where they 
were obscured and messed up with a lot 
of gimmicks. The album deals with 
civilisation in one form or another, the 
strongest statement being ‘Half Past 
France’. But the subject matter being 
what it is, Pm just scratching the surface 
of how to express it. Now that I know 
more about it, I want to make a much 
stronger statement in more direct terms. 
The general effect of ‘Paris’ is just a 
little too . . . cultural." 

For the first time, Cale called in a 
producer to provide an outsider's view 
and, presumably, to keep a tight hold on 
his excesses. Chris Thomas, who curious- 
ly enough has recently done the same for 
Roxy Music and Pink Floyd when they 
found themselves in need of expert 
objectivity, was the man who super- 
vised: “Where I’ve been given free rein, 
things haven't worked out too well. 
Chris was important because he was 
calm, cautious and encouraging while 
I ran around the studio like a chicken 
with its head cut off." 

Surprisingly enough, Cale was re- 
hearsing musicians with the intention of 
going on the road to promote the record 
but, by the time they were nearing 
departure, he realised the move was too 
belated to be effective. “For the next 
album," he says, “There will be a 
cohesive plan. Quite honestly, Pm 
frightened by the idea of performing 
because it’s five years since I did that 
properly. A lot has happened since then.” 

On the subject of Nico (Cale is still 
her producer and she is allegedly signed 
to some company of his), he was plan- 
ning to record her with the English 
Chamber Orchestra, but that particular 
project is still in limbo. “It’s a question 
of finding a record company that'll 
entertain the idea,” he explains. *'She's 
been talking with Deutsch Grammmo- 
phon, but it’s difficult because she’s in 
Paris and I’m in LA.” 

Meanwhile, on the company pro- 
duction front, Cale is responsible for the 
signing of the Modern Lovers, a Boston- 
based group, purportedly the object of 
some competition within the industry 
and featuring Jonathan Richmond, a man 
who, it is said, used to write poetry and 
show it to Lou Reed and the other 
Velveteens. He is also nursing an outfit 
called Rebecca, comprising one man, 


who plays base, and two girls—one on piano 


and vocals, the other on viola. They 
improvise around their own material, he 
says, and have strong classical leanings. 


Much of Cale’s own work at 
present is in connection with films, an 
area in which his contributions to ‘La 
Cicatrice Interieure’ and ‘Heat’ have 
already given him some measure of 
prominence. He is currently writing the 
scores for “two bloody, violent movies” 


and continues to regard himself as a 
novice—“‘I don’t have the patience to 
spend the time it needs, so it’s still very 
much a sideline.” 

Finally, as the gremlins of trans- 
oceanic cabledom close in to render us 
inaudible, time to ask about plans and 
pipedreams. 

It is ironic that, at a time when his 
own career is flourishing in so many 
directions, he should reveal a wish for 
the future which effectively takes him 
back to the beginning: “Louis and I 
should put the Velvet Underground back 
together again, but only if we play in 
the same vein and with the same ideals 
. .. although everybody is much older 
and wiser. In the old days we were 
really immature, and as the group became 
more successful, we rehearsed less, 
played less, just didn’t work. Now I 
think we'd all work harder and not 
fight so much." 

But wouldn't such a firm arrange- 
ment necessarily preclude the diversity 
of approach which is one of Cale's 
primary assets? 

“No, I don't think so.” 

Just the kind of answer one might 
expect from a man who would like to 
assemble a thousand guitar players for a 
concert. For him, possibilities are 
boundless. 

Al Clark 
DISCOGRAPHY 


Velvet Underground & Nico 

(MGM 2315 056) 1967 
White Light/White Heat 

(MGM 2353 024) 1968 
Vintage Violence (CBS 64256) 1971 
Church of Anthrax (CBS 64259) 1971 
The Academy In Peril 

(Reprise MS 2079) 1972 


Paris 1919 (Reprise K 44239) 1973 


Arrangement & Production: 


Nico: “The Marble Index' (Elektra EKS 
774029— deleted but still circulating) 
1968 

The Stooges: (Elektra K 42032—deleted 
but still circulating, or American 
no. EKS 74051) 1969 

Nico: ‘Desert Shore’ (Reprise K 44102) 
1971 


Jennifer: (obscure Reprise album by 
former leading lady of Los Angeles 
version of ‘Hair’—never released in 
Britain) 


Also: 


Cale plays various instruments on two 
tracks on Nick Drake’s ‘Bryter Layter’ 
album (Island ILPS 9134) 1971 and four 
tracks on Mike Heron’s ‘Smiling Men With 
Bad Reputations’ (Island ILPS 9146) 
1971, one of which, ‘Feast Of Stephen’, 
he helped to arrange and produce. Joe 
Boyd produced both records. 

Nico’s first LP ‘Chelsea Girl’ (MGM 
2353 025) 1967 reissued 1971, includes 
otherwise unknown Cale songs: 

‘Winter Song’ (Cale) 

‘Wrap Up Your Troubles In Dreams’ 

(Cale) 

‘Little Sister’ (Cale/Reed) 


‘It Was A Pleasure Then’ (Nico/Cale/Reed) 
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STEVE ELLIS 


Steve Ellis probably isn’t an 
obvious candidate for a ZigZag article, 
mostly because he was in the Love 
Affair, that smear on the escutcheon 
of ’eavy music as far as many were 
concerned at the time, but in retro- 
spect, maybe not so bad, particularly 
with reference to Steve Ellis himself, 
who is a fine singer with a great voice. 
Now he has his own group, called Ellis, 
who are into rather more meaningful 
things musically, and here he talks 
about his past, present and hopes for 
the future, among other things. 


The Group 

I was living in a cottage on Roger 
Daltrey’s country estate, and he said 
“What about producing an album?” 
I'd already decided that I was going to 
do an album, and I was just writing 
songs down there, and I dragged all 
the others down too. I suppose it was 
my idea to make a group of it, but it 
started off just as a solo album on a 
solo contract. I got them all down 
there, Andy (Gee) from Germany, and 
it just emerged as a group. They were 
the people I wanted to back me on the 
album, but then we decided to take it 
on the road after we'd finished the LP. 
Then there was the name, which is 
what it is because the record company 
wanted my name. It sort of emerged 
M a group, and we've been on the road 
for about nine months now, and just 
finished this second album. 


During the period between Love 
Affair and Ellis, I'd been basically 
doing sessions, working with Zoot 
(Money) and Andy on things like Peter 
Bardens' LP *The Answer", on which 
Peter Green also played, but he remained 
nameless for some reason or other. Then 
Keith Mansfield and Mike Smith asked 
me if I wanted to do the soundtrack 
for the film “Loot” which was written 
by Joe Orton, and I said I would, 
because I hadn't done a soundtrack 
before or any jazzy things like those 
songs. Unfortunately, the single caught 
pneumonia, but there is a soundtrack 
album, which apparently did quite well 
in the States, which is a bit of a sore 
point, because I got ripped off there. 

All it was really was three days up at 
Elstree or wherever it was, and I had a 
good thing going with Keith Mansfield 
from the Love Affair days, so it seemed 
like a good idea. Actually, it was a good 
film, anti-catholic, but really very 
funny, particularly Richard Atten- 
borough and Hywel Bennett, although I 
wasn't there when they made it. I met 
them all afterwards, blah, blah, bunny, 
bunny, socialising. 

I'd first met Roger Daltrey at Heathrow 
Airport about five years ago, going out 
to Beat Club in Hamburg, and we had a 
great laugh, and just got really matey 
then. Actually, he phoned me yesterday 
to tell me about his solo album, and 
you'll gather that he hasn't produced our 


new one, mainly because he's got a studio 
down there, and he wanted to use it, 

but we didn't particularly want to. I 
think the proof is there in that he did 

his own album at Apple! His studio has 
got teething problems, it's a track playing 
studio. It's good—I mean, Pete Townshend 
is a track playing studio, and they did a 
lot of “Tommy” in it—but Roger's is a 
new one, and it takes a couple of years 
before any studio is broken in. We 

could have done it at CBS, Whitfield 
Street, with a million pound complex, 
but it's so bloody new, and it's got no 
feeling at all, like something out of 

"Star Trek". So we decided we wanted 
to do it at Olympic, which is where we 
did the first one, but in the end we 
settled for Morgan, which is all right 

and is where Rod Stewart makes his 
albums. 


Mike Vernon's actually producing this 
one, and he also produced the first 
record I ever made, which was a Stones 
number off one of their LPs. That wasn't 
as the Love Affair, it was something else, 
really a long time ago, done for Decca 
at West Hampstead Studios, with Gus 
Dudgeon and Mike, the Mayall team, the 
Klook's Kleek mob. Naturally, Pm 
more satisfied with this album than I 
was with the first one, which is inevitable, 
because the first album slumped. What I 
liked about it was that there were so 
many people involved with that album, 
and it was just like a big happy family. 


It wasn't silly like the Mad Dogs thing, 
it was nice and happy, but the second 
one was more cut and dried, because we 
were on the road, and we decided what 
numbers we were doing, and boomph!— 
ten days straight in and we'd done it. 
The final mix is tomorrow. Again, it's 
mostly our own compositions, mine and 
Zoot's and mine and Andy's. Colin 
Allen didn't write any of the songs as he 
did on the first one, although he did 
play some percussion on it. It's all 
completely new and original stuff, and 
we haven't been augmented at all, 
except by Colin on a few tracks. "This 
one is more live than the first one, 
because "Riding On The Crest Of A 
Slump" was a very studio sort of album, 
despite all the people dropping in. I 
mean, if Mike Vernon can't mix or 
produce the blues, he can't do anything, 
so we left him to it. There are a lot of 
twelve bars. Funnily enough, he hasn't 
worked with Zoot before, although I 
think they vaguely knew each other. 

I knew him much better, as I made that 
record with him eight years ago, when 

I was fourteen. 

There are a couple of numbers from 
the LP that we're working on as singles, 
which is the same number that we took 
from the first album. In fact, we'd rather 
have done a new one for the second 
single, but actually, *El Doomo", 
which is the current single, has only just 
missed out. It was a breaker for three 
weeks, which is a joke, but there you go. 
It should have been the first single, 
actually, but *Good To Be Alive" was 
the first one because it was the summer, 
and there were about 84 different people 
saying this and that, and eventually, 
by the time it came out, it was a bloody 
disaster. The tapes got lost, all sorts of 
things. But I thought that “El Doomo" 
was stronger, and the only thing was that 
it might have been an LP track rather than 
a single. The first album has now sold 
over ten thousand, which is pretty good 
for a first album, and it's still selling. 

I got to know Andy Gee both from 
playing on the Peter Bardens LP, and 
because we had the same manager four 
years ago, Sid Bacon. At that time, Andy 
was doing a lot of recording, musical 
stuff, scores for Lionel Bart, but he is an 
incredible guitar player, in the classical 
style as well. He was actually taught in 
that field, but I suppose he plays 
flamenco rock now. Davey Lutton, the 
drummer, I'd bumped into many times, 
but whether he was actually in the Grease 
Band, I’m not completely sure, but he’s 
been associated with them and he and 
Henry McCullough have been mates for 
donkey's years. Then there's Nick South 
on bass. Fingers Norton, the motorcycle 
king. From Vinegar Joe until about six 
months ago. He's the only non-original 
member of the group, because we 


started off with Jim Leverton on bass, 
from Fat Mattress. He's now with Miller 
Anderson. Jim's funny, really, a really 
nice bloke and a really good bass player, 
but he won't tie himself down. He hasn't 
got the faith to tie himself down at 
anything really, and I don't know why. 
Maybe it's a throwback to Noel Redding. 
Jimmy wanted to go to America, and I 
told him that if he went over there, he 
wouldn't make any money. But he went, 
anyway, and in the meantime, we had 
three bass players, the last of which ended 
up in a mental hospital. He was the 
brother of one of those two new people 
in the Beach Boys. He had a bit of a 
name for it, but we didn't know, and it 
was a bit sad really. Then we got Nick. 
Before this band, Zoot had been a solo 
artist, and had an album out on Polydor 
called “Welcome To My Head”, and after 
that there was another one, the one with 
his face inserted on a portrait on the 
sleeve, which I thought was quite funny 
actually. I met him just after he got back 
from the States, having been there with 
Eric Burdon, which must have been about 
1968, 

With this band, we're not going to go 
to the States yet, and we've been 
slogging about for nine months, tighten- 
ing the band up in England. Everybody 


has eaten humble pie, if you like, and we've 


done round the clubs at thirty quid a 
night, and built our way up. We've had 
offers from agents, telegrams and all 
sorts of things from the States, and the 
album got incredible reviews in Cashbox 
and so on, but we don't think the time 
is right to go. I think we should get some 
roots here first, instead of disappearing, 
and being another of those bands who go 
over to the States, and rarely play here, 
and get forgotten, maybe a bit like Savoy 
Brown. I've got my own opinions about 
that band actually, and I was offered a gig 
with them. In fact, I got offered a lot 
of gigs between leaving the Love Affair 
and getting this band together. I wouldn't 
want to say who they were with or any- 
thing, but they were good offers and 
good bread, but there were contracts 
involved and I was already tied up with 
CBS. I think CBS is a good record 
company —there's a few pratts up there, 
but there are also a lot of very good 
people. 
Love Affair 

We were very much manipulated as 
a group, to say the least. We were given 
songs, and the group was built up and 
that was it—we weren't really given any 
chance to express our own individuality 
very much, and we only made one album 
which was a conglomeration of hits, 
or whatever. The group was put together 
by Sid Bacon, who was the drummer’s 
father, and I didn’t know the drummer 
at all then, it was just an audition, I 
didn’t even want to be a singer, it was 


just a joke really. I don’t really know 
what I wanted to do at that point, I just 
went for a laugh. I was just 14, and still 
at school in Finchley. The only one I 
knew was the bass player who was sacked 
about three months later, because of me 
saying he was no good. There was one 
bloke who went back to school, and then 
rejoined later. Then there was Morgan 
Fisher, who is now leading Morgan, who 
are making records for Italian RCA which 
are a bit of a nause. He used to be a very 
good organ player, but he has got into 
this synthesiser stuff and all that rubbish, 
and sits there like Dr Who. You couldn't 
say I was in Love Affair for the money, 
because there wasn't any money. Really 
it was like that. We were on a wage, 

if you like, but it got so bad that we used 
to hold the road manager down and go 
to the boot and help ourselves to the 
cash. All except Mo Bacon, because his 
dad was the one who was supposed to get 
it, in fact his dad got most of it and put 
it in his wife's name and declared himself 
bankrupt. You can print that if you like. 
Eventually we nobbled two of our songs 
from Robert Knight. John Cokell heard 
them—he now manages Hookfoot and 
Phillip Goodhand-Tait, whose songs we 
also recorded. We had 5 hits and then I 
left. It wasn't even that I wasn't getting 
any money, number one on the list, I 
wasn't getting on with the people, number 
two, we were doing some days 14 gigs 

a week, at cabaret clubs and that sort 

of thing. We were just being completely 
conned and every time I said I didn't 

like it, I got sent to a psychiatrist or some- 
thing, and that's true, it was such a con 

it is not believable. ‘I’m being conned’ 
*No you're not, your going to see a 
psycho'. Also they spoilt the image we 
had, because there wasn't an image, we 
were just natural. All they did was put 

us in the Carnaby street gear and frilly 
shirts when we were a bunch of louts,— 
well, three of us were. We used to wear 
Dr Martins and they used to say things 
like, “You can't go on television dressed 
like that,” and the mod thing only came 
through because that was what I was like. 
I made a point of putting it over, because ` 
people used to say 'those little pouffs in 
the Love Affair'. What little pouffs in 

the Love Affair? We used to wreck places, 
you know, just to prove it, and not get 
booked back. When I left they got that 
bloke in from the Elastic Band, Gus 
Eadon, and tried to become a heavy 
group, but they never had the potential 
and the talent to be anything but a 
commercial group. The only one who 
had the talent was the drummer and he 
was completely overpowered by his 
father which isn't his fault. He's still 

like it, I saw him about two months ago, 
and he is like a paranoid kid. From what 
I can gather they are just working in 
Italy as part of the group Morgan. Morgan 


is very good, I think he went to university 
and came back to the group and he 
thought that he was the intellectual of 
the band and he was just a pratt. OK, 

#0 he had a degree and this that and the 
other, but he spoilt it all. They were 
trying to get some sort of underground 
image together, but it didn't work. 

The funny thing about the Elastic 
Band, from which Gus Eadon came, was 
that their bass player, who was good, 
ended up as the Sweet's bass player, 
although I don't know what happened to 
the rest of them, with the exception of 
Gus Eadon, who, from the latest reports, 
is doing cabaret as the Love Affair, and 
from what I can gather, there are two 
other bands called Love Affair, with 
nobody who was ever in the band at all. 
What has annoyed me more than anything 
lately is that I read a review of a single 
by one of the Love Affairs, which said 
that they were doing another Phillip 
Goodhand-Tait song, when the group may 
never have heard of Phil. 

The Love Affair was never big in the 
States, because Robert Knight had the 
big hit there with “Everlasting Love", 
but we were big in Europe, where we 
were definitely a rock band. In Switzer- 


land, we were voted the second best group 


in the world for two years running. Ws 
didn't play much of our own material, 
but mostly soul and Tamla, and ! suppose 
it was like a poor version of Rod Stewart 
and the Faces in that we were a rocking 
and boogie band. If you were to bring 

it up to date, the Love Affair were the 
1967 equivalent of the Faces, but without 
the musical talent. 

I couldn't say that the band didn't 
play on the hit singles, but they didn't, 
although they did play on the LP tracks. 
As far as I can remember, my old mate 
Clem Cattini was always on drums, about 
half of Blue Mink, and the rubber string 
section that play on all the records. I 
think Jimmy Page was on guitar on 
à couple of the sessions, but he 
probably wouldn't remember or 
admit it. I was on the records, of 
course, 


The Press, Public Relations and 
Reminiscences 

In the past, I believe that I have been 
slagged off by the press unnecessarily, 
particularly with Love Affair, even 
despite the things said about who played 
on the records. If you want to bring it 
up to date now, you have got your 
Mare Bolans, your David Cassidy, all those 
people, they are all cleaning up on that 
seerie—a person like myself could sit 
down and churn out hit records 10 to the 
dozen now, if I could look at myself in 
the mirror, and say, "I'm happy at this, 
because lm making a lot of money, I’ve 
pot a big fat bank account, really happy 
doing this,” but I'm not, I now have 
à very good band who are having a 


hard time, only because the people 
involved in it have got a reputation. Zoot 
Money is said to be the all time loser, 
which is crap, because he's not. They 
isay that, a lot of the press, especially 
the comics, I call them, the trades, who 
get on this big ego trip, you know, so 
and so introduces David Bowie, 

reviews Marc Bolan in depth, and 

there is no depth. What depth? It gets 
right up my nose because you read 
things like, Slade “in depth”, and 
they're just basic working class lads and 
they've got a manager who managed me 
at one time, Chas. 

The way that public relations people 
work was different when we were the 
Love Affair, because then we were pop 
stars. At that time, there were people 
hustling you, like “do you want to get 
out of bed at 6am and go to a photo- 
session on a farm in Berkshire?" It's 


different second time around, and with 
this band, first time round, people think 
they are doing you a big favour, and you 
get people who have these attitudes 

that really get up my nose. There was 

a bloke from a trade paper who came 

to interview me and Zoot, and we were 
mucking about, having a good laugh, 
and this bloke came in and he thought 
he was like God's gift to the trades, 

new job, promoted. He came in, and 

we were quite jolly and mucking about, 
and he said, “Right I want to be serious 
now, and I want some straight answers." 
And we said, “OK, what questions do 
you want answered?" and looked him 
right in the eyes, mucking about, and 
the bloke just was so paranoid that he 


got up, said “I’m sorry, I can’t do this 
interview" and dropped all his papers 
over the floor and walked out. We just 
sat there and looked at each other and 
said “Is it us?" This bloke just walked 
out like a wreck, after five minutes, and 
we've had that happen a few times. 
They get this idea that they're doing you 
a favourif they say you are good in the 
papers. There are some nice fellows 

who write for the trades, no doubt about 
it. If you were bad, and you know you 
were bad, they write a bad review, 
which is alright, but someone else would 
turn up, and you would be good and 
you'd know you were good, and they 
will say, “but, but, but, but, but...” 
and I say “Wait till I get my hands on 
him" you know, and then he doesn't 
show for the interview. They get wrapped 
up in this big ego thing. “When I 
entered his mansion and 10 dogs came 
out, and the ducks were on the pond 
and his wife was making tea constantly, 
he's my best mate, you know...” 

I know all that scene. I always feel that 
it's possible for writers to write about 
other things than silly stories about 
groups, and they detract from the 
music, they talk about other things, 
which aren't even relevant. When I pick 
up the music papers sometimes, I throw 
them across the room, because they just 
make me really angry. 


Management (or the lack of it) 

Once I was approached to do the 

Andy Williams suit number. I did one 
gig at the Empire Pool Wembley, big suit, 
orchestra . . . Hookfoot on guitar, Clem 
drums, Keith Mansfield. Cost me a 
fortune. Everyone said great, patted me 
on the back, and I turned round and 
said “I don't want to do it again, 
because it's bullshit". It was just a pain, 
it wasn't real. To explain what it was 
like, you have this power over the 
audience which isn't real, it isn't earthy 
enough, and you're bullshitting. and 

you know yov're bullshitting these 
people, and it doesn't feel real, and I 
didn't want to do it. I just did it one 
time, presentation, everything, and it 
went down a storm. I came off and 

said “I don't want to do it," and that's 
when I went with Chas, who I know and 
I get on all right with. He knows what ’m 
like and I know what he's like, but we're 
always arguing. He managed me not long 
after I left Love Affair, and Chas wasn't 
groping, because he has got a good 
business head. Jimi had just died, and 

he went through Dada and then I came 
along, and we tried this and that, and a 
couple of good singles that never got off, 
which were released on CBS under my 
own name, backed by Zoot. That was in 
1970, and they never got any exposure. 
Chas produced them, and it was quite 
happy, and if things had gone better, I 
would probably have been with him now, 


but we disagreed about so many things, 
that we just said “Let's knock it on the 
head,” and we did, and then about a 
year later, Slade took off. He's put a 
lot of work into them, but we were 
more mates than anything. It wasn't 
like a manager/artist, more of a 
friendly thing, and although Chas was 
the business brain behind everything, 

I didn't agree with a lot of the things he 
was doing, so we parted. Now, we don't 
have a manager. John Sherry are our 
agents, and they just ring up and tell us 
what they've got for us, but we've only 
really gone with them about the last 
two weeks, so we haven't really had 
much time to do anything. There is a 
lapse at the moment, which is a bit of 

a pain in the arse, because we have been 
working solidly. The band decide which 
gig we do because there are five people 
who have been through all the rubbish, 
and we say four to one, off we go, or 
whatever. We're able to take decisions 
within the band, because everybody's 
pretty level headed. 

We have done a circle really, in the 9 
months gigs, and we ended up last night, 
playing the same place that we played 
the first gig. We seem to be going down 
well—out of every 10 gigs we have had, 
we have done 8 great ones, one duff one 
and one alright. You might wonder why 
Zoot is content to sit back and just play 
keyboards, not do any vocals, but if you 
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saw the group now, you would probably 
understand. There are five separate 
characters developing, and all this band 
needs now is a hit single and a good tour, 
and I reckon it can front anybody, I 
don't care who, because there is a lot 

of experience, and we could pull it off. 


Tastes 

I have always liked Stevie Wonder, and 

I have always liked Tamla, particularly 
with Holland Dozier and Holland, but 
after that, well it just went zzzzuuuupppp, 
except for Smokey Robinson, who strikes 
me as being a nice bloke, although I 

have never met him. Very much unlike 
the normal Motown image. I like lots of 
Tamla and soul records, I was a bit too 
young for rock and roll. The only rock 
and roll records I can recall are “Some- 
thing Else" by Eddie Cochran and a few 
Little Richard things. The first person I 
ever saw in my life live was James Brown, 
somewhere near Tottenham, in about 
1964, when I was 14. They had the two 
drummers, and the cape business where 
they drag him off stage, and I couldn't 
believe it. However, now I think he is a 
pain in the ass. It's like “Funky Monkey" 
on and on and on Part 1,2,3,7,8. I’m 

also fed up with this Black Moses crap. 

I always liked the Who, but that's a 
throwback from the mod days when the 
Who were the mod band, not just 
because of Roger. I also liked the Small 
Faces at the time and I like Humble 
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. Happy Days was Help Yourself's idea of what a show should be. 


The Happy Days album continues that ideal and comes 
D absolutely FREE with the Helps latest immaculate L. P. 
_ marking the return of their original bass player, Ken Whaley. 
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Pie, but not after the other night's 
performance on the Whistle Test. 

Steve Marriott's a good singer, but he 
gets a bit carried away with himself. 

I like Humble Pie, but that second num- 
ber pissed me right off, I couldn't see 

it, it didn't mean anything. I have 
always liked Jeff Beck, and “Truth” 
was the first album that I ever bought 

in my life. I don't like much of what is 
going on in the charts at the moment. 
Singles stuff. A load of crap. I did like 
Slade, but now, they strike me as a com- 
mercial entity, as much as the Love Affair 
was, if you know what I mean, whereas 
in the beginning, I thought they would be 
a good little band. Now they are a bit 
too typecast, predictable, but still better 
than most. They don't bother me, but 
sometimes if I sit and watch Top of the 
Pops I feel like puking. 


As I read this back, I can see that it's 
possible to misinterpret Steve Ellis's words. 
Suffice it to say that this interview is in 
no way intended as any sort of put down, 
but sometimes confidence is a difficult 
thing to transfer to paper. I’m waiting to 
hear the new Ellis album with a good 
deal of anticipation, and it's my feeling 
that Ellis have the talent and potential to 
be among the year's most important 
discoveries, with which you may agree 
should you go and see them play live, 
which is an experience I enjoyed. 

John 
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what unique to say the least—see the pic- 


ture—and Mike Hales, who should one 
thought we would get hold of somebody 
and call him Clifford T. Ward and take 
part of the push Dandelion gave Clifford, 
recognising him as the most commercial 
act they had ever signed, and the one 


Clifford T. Ward had an interesting first 
press reception. The invitation was some- 
advantage of all the free publicity." 


most likely to succeed. As fellow Dan- 


delion people will know, that once 


Patently untrue of course, but worth 
repetition if only because it was just 


day become a full-time compere, intro- 
duced him as follows:— ‘You will prob- 
ably have seen all the fly posters around 
London with Clifford T. Ward on them. 
Well, we don't know who he is, but we 
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healthy flower is now a pruned stalk due 
to the fact that insufficient followers 


sent along a large pile of Dandelion albums. 


Tony has subsequently told me how he 


ine 


flora |. Ward 


ginning 


no-hope musicians. Now Clifford T. Ward 


not everything connected with John Peel 
was in the heavy Germanic, Indian or 
has made an album which is receiving 


Acid San Franciscan style, and not 
an interview was just what was needed 


so we did one. 


The Be 


my favourites of the year. At that rate 

I get a little bit tired talking about all 
this side of it, because I have seen it all 
so often on Dandelion press releases but 
briefly, I started off at school by play- 
ing dances, Christmas concerts and 


could be found, prepared to believe that 
acclaim from all quarters and it is one of 


every group that he befriended were 
bopping elves or freeloaders doubling as 


4eyn6B qnp 01 aw} u! 1no euieo pue »oepo 
49»2eJ2 poe||e2 pueq e u1!A uəəq peu (ue!1 
-Siyo f) uuop 'uexə L %OG eueo2eq WUIdS 
pue ‘Ajayaeis ueijsi4u2 fr *Jeujoaq siu 01 
sn pəonpod1u! |y u9uM S,1euj pue - awes 
Əu1 [Ie 1Sra4e1in6 e 1865 0j pəp!5əp 9^ 1nq 
` ` *J48u10o uoee uo juepuedep ÁA||e94 949M 
9^ 1440 sse sių Áejd pue Buis 0j | v P3240} 
uojjeniis 1euj pue !səoeds əy; [Je ui Bur 
Azeus Buiob sem | *a40j8q ware uey; Oued 
auow uonui BulAejd uəəq peu uuop, 
"340^ pepJo2 
-ə4 əu1 1no punou 0j ÁJuesseooeu aq o1 1ləJ 
Se^ juəwnyzsu! Ápojəw puooəs e jo əsn 
ay} uəym *'unq|e əy; IND 9j awed Áəu1 I!1un 
uoinšgluəusə ddns JeujJunj Jo; pəəu ou Bul 
-|994 ‘sy}uow |[guəAəs JO; uo 1uəA ‘dnoub 
Əu1 0} pəuəddeu sens ey; Buiu1 1səq əu1 
Se^ SUuO»28J SSeZ u23iuw ‘Ola? SIUL 


'u(unq|je 1131GS uiii eui) »»eqpeeJ, 
uo pepuo2eu Ájjuenbesqns sem u2iuM 
JO SOW *j2e Meu s|OUM e peu ƏM ‘JJe 1e 
Ə41O14Ədə4 p|O əu1 JO suou BujOp 98J49M ƏM 
fom} esouj WOU puede inq *,pjiu» SeunjeN, 
pue ,noÁ uo sul} e 306 |, Buiop 949M ƏM 
*13u614|8 sn 1dəoSoe 0} pauses səouəlpne eui 
pue '2^112994j9 Aven ÁAjJensi^ ing ‘Olay e 
ysnf[** **S|[e2O0^ pue sseq uo aJ4jue2 əy} ui 
Se^ |y pue 'stunJp 40 jes ebue| eulxa Aw 
UM J9ujo eu; uo aq Py *e5e1s əy} JO apis 
9uo uo aq p,eu pue *SU0} JUSDUO0D poob e 
9^i5 01 ed au; u6nouu; dn pa»iru ay u»iuw 
oued pueJ6 e 306 uuop *uoijejuesaud pue 
122 ebe]s JNO paSi^eJ ƏM *'eui SIULu 
*,guleBe juam 9^ jjO pue sn 
uio[ 0j jno əureo nq Sexe L ui umop pueq 
P u! uəəq p eu *Sepuy JeW JO puə!4JJ e 
uəəq p,Ouw *Áləuəe1S [w Jew ƏM Julod jeu) 
ye ‘AemAuy `uBiu Áj19Jd 8J9M peou eui 
uo dnouJ6 jeu} Suidas» jO səsuədxə əy; 1nq 
*A|4en2ir14ed pejpuriws Suem SA zey; BuiAes 
10u Wy] ` * * "Áeuoui JO 30] e spew əm ubnoui 
ue^e ‘uds se Asuow yonw zey; əuuou axe} 
UPIP SA. 'Ájeieun22e əJow 3|111| e 1eu1 
ind o1 ‘fuo - 1131dS se Kauoui yonw ey} 
əpew Je^9u ƏM "i! [|e2ugo 1sní 1,up|noo 
ƏM ey}; 1|9j pue 3j!| JO ABM e dn 1[inq jo 
140S p,9^ fuo OB 0j papi2ep em *'asiMJaujo 
pue Iəe!Sugu!;) *suoseaJ SNOLJLA JOu 


ede STTEJ 
JX9u39303. sled 
Teu ATrue Sur 


*,UseBbe 14e1s pue sAÁn6 


aaerminster K 


course, Ken Wright, who is now in my 


d 
K 


things in Stourport near Kidderminster. 


There was no conscious attempt to equate 
the content of the current album with the 
previous one. Although I shouldn’t really 
say this, I suppose it is part of my style, 


signed Medicine Head, as they are in the 


Clive, Clive would tell him that Polydor 
charts. 


went home for the weekend, and had a 
day and said that he wanted me. He said 
that he thought that when he telephoned 
had got me—they hadn’t, so I signed 
with Charisma. I have also suggested to 
Tony that perhaps he made the wrong 
decision, that perhaps he should have 


great pile of albums to listen to, and he 
telephoned Clive on the following Mon- 


The Albums 


situations with small time agents who 
seemed to be bleeding us. They seemed to 
‘be making money out of us, and we 

a climax where we just packed up. I then 
went around to the Labour Exchange 

and started signing on, receiving my week- 
ly pittance and wondering what the hell 

ggested school teaching. So, as I had 

A' levels, I applied to Teachers Training 

College and got in. I spent three years at 


didn't seem to be getting any. This reached 
I was going to do. Finally, someone 


band. The bass player certainly isn't 

a musician anymore, but I don't know 
about the guitarist. However, when Im- 
mediate collapsed, at the same time things 
began to be pretty bad within the group. 
We started to get into some rather tricky 


su 
t 


time, was called The Secrets. Absolutely 


and then I was in a semi-pro band doing 
abysmal. The group that I was in, at that 
nothing happened, then the contract 


three or four gigs a week. Finally we 
up and down the country, going abroad 
and working in France and Germany. 


The first record we had out was on 
Columbia and was called *Candy To Me' 


After that I went on to play youth clubs 
and was written by Holland-Dozier- 
Holland, that brilliant songwriting team. 
It must have been the worst song they 
ever wrote because it was dreadful and 
expired, but meanwhile I had signed a 


writing contract with Immediate and 


for EMI—having no success; we worked 
Andrew Oldham. I didn't make any 


turned professional and made a record 
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though that sounds a bit conceited to say 


College and all the time I continued writ- 


that, but what I mean is that the con- 
nection is only a sort of metaphorical 
one. You mention that you see a similar- 
ity between ‘Coathanger’ from the first 
album, and ‘Where’s It Going To End’ 
from the second album, and I suppose 
you are right. There is a definite similar- 
ity, but it is just that I love the idea of 
metaphor and I don’t know whether it 

is obvious, but I try to give a great deal 
of importance to the lyrics. The motorcar 
metaphor in ‘Where’s It Going To End’ 
for example, was conceived when I was 
caught up myself in a traffic jam and I 
had to be at a certain place by a certain 
time and it was important that I was there. 
I could see that I wasn’t going to make 


ing and signed a new publishing contract 
with Blue Mountain Music, which is 
John Peel and he passed them on to Clive 
Selwood with a note saying, ‘What do 
Then, as you know, Clive Selwood and 
John Peel decided to terminate the Dan- 
delion thing as a company, and Clive 
telephoned Tony Stratton-Smith and 


you think of this?’ Clive sent the tape 
artists? Tony said that he was and Clive 


part of the Island Records organisation. 
The rest speaks for itself, as I sent tapes to 
back with a note saying something like, 
‘It’s all right if you like million sellers’. 
Unfortunately, we haven’t realised that 


yet. 
said, ‘Are you interested in any of my 


I have no idea what happened to the 


time I was just a writer, but one or two 
of my songs were published by his Com- 
pany. A band recorded one of them. I 
other people in the Secrets, except of 


can’t remember the name now, it was 
before the time when the company liqui- 


dated, I was in two minds whether to 
cash this cheque or to keep it, because it 


had this big Andrew Oldham signature 
serawled all over the cheque. I was short 


Andrew Oldham for £15 and it was just 
of money and I cashed it. 


records with Immediate, because at that 
out on the Spark Label and it was a 
song called “The Glory Bosom Show’. 

| remember receiving this cheque from 


-eb5eueui ajqiuua} ySOw ay} peu om “Siul lle 
JO do} UO `luəunulíoddesip pue uoirjeajsnJg 
0} ANP əƏA112ədsadəd jo 1no A||e101 1uəA snf 
2160] pue əsuəs uno - 49u1jo uoee Buiuie|q 
949^ ƏM Á||enjuoAo pue ewejq 0j euo awos 
JO Bulyy awos yuo} 5ui300| ||P 9.19M ƏM 


July} | ZuuJnj NOA op eM u93IUM ¿op NOA 
Op 18EUM ʻIIe 1! Aq no pəuuunq os 306 1snf 
9M IS dO} əy} ui eJueuj dn eq pjnous noA 


*e|qipeuoui eue SÁNG noA, Bu!Aes pue dn Bui 
-W0 Á||enuij1uoo ajdoed sem asuom 1! apew 
7eUM pue 'sj4e2uo02 jno Builləs pue suey 
eui Oyu; dn Buruiooz ‘Kem ÁAJ9^o UI JOlJ9j 
-ul Ajsnojnoipiu *sdnou6 mes ƏM ‘ajeos 
Biq e uo pə1dəo2oəe j,USe^ 1! u9SuM pə1lueuo 
-uesip auow pue eJoui 406 1sní pue sisnw 
poo6 eonpoud oj jno suieuq uno B5ui20u» 
949M ƏM :1ueugurioddesip Sea BuriiubijU! SIUI 
[J] wo, uoseeu 6uiÁAJJepun eui »ului lu 
'uM904 0j pej1Je1S eoq əu1 940j 
-9q SPM ey; ING - pueq eui jo JUed [e4591 
-Uu| Auan e sem Aer *enp S,i1ipaJ42 eJouM 
yIpeaus ‘OG *00} seəpi ui BuiwOJUuj; sn Jo 
1S8J əy; YIM 'euo poob Auan e pue “un 
e Se^ 114IdS ‘ey; ƏY! Ajujoouss Buro6 
949^ suly; u9uM `Seəpi S!seq S,Apues 
404 SjuauiebBueue YIM dn awos pjnom Aer 
U9UuM 1S9q S}; 42 SEM pueq aui Inq - esunoo 
jo 'uojuido Aw snf sey} - 4e11.10MB5uos 
poo6 e jou jnq 'uebueuue poo6 e si! Aer 
“31 jO 1nO ySOW əy} 195 ^^ ° ° ° Aldədoad 1! Jeu 
-uey 0j MOY UJe9| SI! MOU Op O1 Seu ay jle 
- ju9|81 ay} Seu eu pue əuə2os e Jo do} uo 
9q 0} sjuem Apuey '*UO!1ISOd 40 j1JOS jeu} 
1149u) 0j 1uə [81 Əy} 1iuseu uojuido Aw u! 1nq 
təuəos ay} JO do} uo aq 0j S1ueA, SÁeM|e 
əy :se1eJuedo ay AeM au} S,jeuj - jensn 
se Ajunyo A119 Jud Buijoe sem oym ‘Aef UM 
Buil|sseu Ajjenuijyuos sem Apuey jing ‘pued 
Aw Aejd o1 pa}uem snf | fsməu peq aq 0} 
Buro6 sem 11 AƏUy | esne2eq əlq!ssod se 
uonui Se »2eq ÁLS 0} pə!41 Ju :Apisseo 


*yowe 
ueu UO!juasse obeíjdeouoo |euibiJO əy} 01 
Joldədns sem 1ueuiebueue siu 1u5nouj oym 
uej2iSnui e pue Buos əy} 40 J491I1M Əu1 Aes 
‘uaəm;əq e|qqenbs ajeos ||nj e o1ui dn Maiq 
A|Jensn 3| 'seseo awos ui Aes jeu; əy} 
9^PUu j,Upip əy uəAə n1nq : : : ° ° 4əonpoadd e 
uey} 4eujeu J0jeJjique pue Jojeipeuil e se 
jno jno »JO^ siy peu s66iug pue *Jepno| 
eq pinoys oym 4o^O ‘paxiw aq pinoys 
$5294] MOY JƏAO pədo|əAəp s1uəun6B6Je 
Aled “Ul 19S o1 punoq əJzəA swəjqoud ofa 
*uoi129jJed u! ə|5Seuuid e yo pui əwos Bui 
—yoreu sem pueg ay} se ysnf *esunoo yo 


'uo5e»x»ed 

91e|duio2 e se ədəu1 ||e Sı}! pue *A[Ie2isnui 
poop sj}! - wingje 1səq ano si ,snoruopues 
AQ !no4 uiiM ƏədBe |lıl ‘Sak ‘AemAuy 
ilBIP əy} punou əyan; SjJ4ejs jued peu 


it, because of the traffic situation. I 
didn't sit there and start to write a song, 
but later I thought back on it and the 
idea occurred to me of someone being 
caught up in a traffic jam, who has to 
meet his girl at a particular time, and 
their love situation isn't as good as it 
should be anyway. He is not going to be 
there at the right time, he is unsure 
whether she is going to be there and wait 
for him. In fact, he thinks she is not going 
to be there. This sort of develops to his 
thinking what their love has become. I 

see it as a symbol of what our society is 
now, with the motorcar being very much 
a part of the 20th century and this part- 
icular stage in the development of our 
society, our technological sort of advance, 
and I think that the motor car is import- 
ant. I am not decrying the motorcar, and 


know. It is about 20 miles south of 

Paris and it is famous for its forests among 
other things, and I was there in mid- 
summer a few years ago. We were playing 
at this club six nights a week, from 6pm 
to well into the morning, so my days 
were pretty free, and I would go off 
wandering in the forests and take my 
poetry book with me and sit and read 
and listen to the yellowhammers singing, 
and I used to think about home. Obvious- 
ly, it is not unique, most people who are 
away from home miss their family and I 
just tried to recapture some of that 
sentiment in the song. 

*Time The Magician' is about growing 
older. It is a sort of lament of youth 
really, the passing of youth, remember- 
ing what it was like to fall in love, when 
one first fell in love. I met my wife at 


I am not speaking in its favour—I am simply school, and that was the big thing. We 


saying that it is a symbol of our society 
and, therefore, it is relevant to use it. So 

I would argue that it isn't contrived. People 
haye said that to me about that particular 
song. My wife for instance, said ‘How the 
hell can you talk about love and a motor- 
car?' but love is important and the motor- 
car is important, so why shouldn't I talk 
about them. Also, you have mentioned 
the obvious similarity between ‘Carrie’, 
‘Gaye’ and ‘Rayne’, because they are all 
girls’ names; however, there is nothing 
more in that, I suppose, than that it is part 
of my conditioning in pop music. I was 
brought up on pop music where you get an 
occasional song with a girl's name, and I 
suppose I have always liked the idea of 
writing a song which uses a girl's name as 
a title. You also mentioned my apparent 
fascination with circuses. “The Dubious 
Circus Company' on the new album re- 


lates to a circus company with a difference. 


It stems from a short story which I wrote 
which is based on a band of crooks who 
wander around the countryside fronting as 
a circus, but in fact they are not really a 
circus, but a bunch of con-men. They con 
people into coming back for a special 
show late at night, whereupon they have 
this system similag to the sailors who used 
to shanghai people into the navy—the 
press-gang system. They entice people back 
late at night and they get them in an 
enclosed situation and they do them over. 
‘Circus Girl from the first album, on the 
other hand, was about a girl who had 
various devious qualities which we won't 
talk about, but which were there for the 
customer to look into if he wanted. I 
wanted to try and sort of inject some- 
thing into the circus which people would 
normally not associate with a circus. 

A lot of the time there are personal 
reasons for writing songs. For example, 
Sam, on the second album, is one of my 
children. He is just 6—he is the one in the 
front in the yellow t-shirt in the picture, 
keeping the dog under control. Inevitably, 
several of the songs are about my wife 
Pat. On the current album, ‘Home 
Thoughts' is really about her, because it 
is about the way I felt at a particular 
time when I was away from home for a 
considerable amount of time, working in 
France in a band. I was working in a place 
called Fontainebleau, which you may 


both went to the same school, met 
there—it was a marvellous experience, 
something which you never forget, and 

it is something which is just a sort of 
reflection really. On the other hand, 
‘Crisis’ is nothing to do with my personal 
life. When I wrote that one, up until the 
time the album was finished, I never 
worried about it, because I had never 
associated it with me. It was just a ficti- 
tious thing, you know, semi-humorous 
about the sort of situation that could 
occur, but for some reason, there was one 
point when I was listening to it when it 
suddenly occurred to me, ‘Gosh! people 
might think that is a sort of personal 
song, and that is the way that I carry 
on.' It worried me for a time, because I 
hoped people wouldn't think that, but 

I suppose it is inevitable. I am not trying 
to slam anybody. The way people live 

is their own business, I just had this 
humorous idea of a fellow turning up at 
this party, and he sees a girl, thinks she is 
very nice, and then he realises that it is 
his wife, and the whole thing gets a bit 
complicated. With ‘Open University’ I 
wanted to say something about the 
educational system. If you listen to that 
song on a superficial level, it just 

appears as a humorous song, but really 

I was trying to say something on a more 
satirical level, because there is a lot in the 
educational system that I don't like, and 
I wanted to try and put it into a song, 
but it is a difficult thing to try and do 
without upsetting a lot of people, and 

I didn't want to be openly downing. 
Also, I didn't want to be too intellectual 
so that people wouldn't know what I was 
talking about, so I tried to create a 
situation there, but in a way it has a sort 
of undertone to it of disapproval of our 
educational system. How it moulds 
people into places in pigeon holes. I am 
surprised that you don't like “The Trav- 
eller' because you are the first person to 
say that. The whole concept of the song 
was my idea, and I sort of had it in my 
head from the beginning. You see, I 
must confess, right up until the album 
was released, that that was the only album 
track that I wasn't happy with. Not 
because of the song which I still think is 
good, and I mean what I say in it. I think 
lyrically it is very sound, and I am saying 


something, and to me what I am saying is 
very honest and important and relevant. 
Even up to the children singing at the 
end, it's all very much part of it. I 

didn't just say, ‘Oh I know, I’ll just use 
some kids singing on it, because that is 
in, it's good to do that.’ I had the idea 

of the song, and it seemed to be the nat- 
ural climax of the song to have the 
children spelling out what the sophisti- 
cated adults were missing, taking The 
Bible at its face value and accepting 
Christ for what he was, which is what 
most of us are not able to do today for 
some reason or other. So lyrically, I 
think it succeeds and I really do think 
that, I am saying that humbly, you 
mustn't get me wrong, and I am not being 
conceited about it. Where it fails, I think, 
is in the performance. I think it should 
have been done a lot better, and I still 
hear the song being done much better 
than I did it on the album. I am still 
angry with myself and a bit disappointed 
for not giving it a much better treatment. 
However, I think it is possibly the best, 
or one of the best songs on the album. 
Musicians 

I changed the bass player from the first 
album to the second, because the first 
one, Bev Pegg, really couldn't afford the 
time, The nucleus of musicians that I use 
have all got jobs, but he was working for 
his father who has a factory near Stour- 
bridge. Bev is a director of this company, 
and he has to put a lot of time in and 
music is just a hobby for him. He didn't 
feel he could put in the time that it 
needed. He is not really a bass player, he 
spends more time playing guitar and banjo 
than playing bass and I wanted to imp- 
rove the bass sound, so I had to find my- 
self a bass player, who is a local chap from 
just outside Kidderminster in a little 
village called Bayton; in fact, that is very 
near to where I am going to live. We have 
just bought a little bungalow with a nice 
little acre of land in a village called Pen- 
sax in Worcestershire and we are moving 
into this place in July. It is beautiful, and 
that's not far from where Terry Edwards, 
the bass player, lives. It is a gorgeous 
village, and there is a little village school 
where my kids are going, and there are 
only 30 kids at the school. Reverting to 
the musicians, John Sawyer, who was on 
the first album, is a friend of min who 
plays vibes, but I didn't hear vibes on any 
of the current album, David Skinner I 
used on some tracks on the first album, 
mainly because I wasn't very confident 
about my own piano playing at that 
stage, but I obviously became more con- 
fident as it went along, so I didn't feel the 
need to use him, and I played piano my- 
self on the second album. Will Roper, 
who is mentioned on the first album, 
only played accidentally. He was one of 
the tape operators at the Marquee Studios 
where I recorded the first album, and 
happened to mention that he played 
flute, so I just tried him playing flute on 
one track. 

Apart from Terry Edwards, I have 
two regular backing musicians who I have 
had with me all the time. They are very 
talented, I think. Derek Thomas is a very 


good guitarist, and Ken Wright is a very 
good drummer, and they are very loyal 
and they put up with a lot from me. It 
would be nice if you could print some 

of this because they have never had any 
mention or anything. They are both 
Kidderminster chaps—Ken, I have known 
for years because we used to play in the 


wasn't a good time yet to print the lyrics, 
so I compromised and went back to put- 
ting comments. It is probably an indi- 
cation of the fact that I don't think the 
songs are very strong lyrically, if there is 
nothing written against them on the 
sleeve. However, at the same time, I 
thought it would look visually bad to see 


same band when we were both profession- too much writing on the cover, and I 


al. Derek has only joined me in the last 
couple of years, but they are great, I can 
upset them without them getting upset 
if you know what I mean. 


Sleeve Notes 

(On each of Clifford T. Ward's albums, 
after a number of the songs, is a little 
quote written by Clifford himself. I 
asked him why this was so.) 

Well, first of all, these sort of things 
always start off by accident. I had some 
sort of, I suppose, conceited idea of hav- 
ing the lyrics published, or put on the 
cover. We got so far with it, and I got 
them typed out and I started to look at 
them, and I just felt that I was pushing 
it a little bit, you know? Some of the 
lyrics stand up as poems, some of them, 
things like ‘Cold Wind Blowing’ and ‘One 
More Chance’ really don’t, so I felt that 
it wasn’t the time to publish my lyrics. 

I see many album covers where lyrics are 


printed, and for why I don't know, because 


they are not saying anything and they 
are dreadful. I think some of my lyrics 
would stand, or at least I hope they woul 
but some of them just don't. They are 
just songs. Sometimes I wonder whether 
people might pay a bit more attention 

to the songs if the lyrics were included as 
part of the record and kids have said the 
very same thing at school—kids in the 
fifth and sixth forms. They say, 'Why 
don't you print the lyrics, because we 
love to sit and listen to albums and read 
the lyrics.’ It is a subjective thing again, 
and I just couldn't make my mind up—I 
just decided, rightly or wrongly, that it 


thought a comment on every song was a 
bit superfluous because some of the 
songs speak very clearly for themselves, 
and any comment that I could give would 
be unnecessary. ‘Gaye’, for instance, 
speaks for itself. Probably, *One More 
Chance’ does, and ‘Cold Wind Blowing’, 
so I just didn’t want to take it to that 
extent. Some of the comments are very 
valid though, like comments against 

"The Traveller’ and ‘Open University’, 
and I think they aid in understanding the 
song, the next best thing to the lyric. 
One that I did write something against 

is ‘Wherewithal’, which is just a lovely 
word. It is a song, which, when I wrote it, 
I didn't think about it too much, but it 
has turned out quite well. I just like the 
sound of ‘Wherewithal’, and I just wanted 
to write a song with that word as the 
title, and ‘Wherewithal’ is the result. I 
don’t know whether I succeeded, because 
I suppose it is a little bit contrived in 

that I wanted to be cheeky in a way, using 
words that I don’t hear very often, words 


d, like nonpareil and so on. I just wanted to 


use them, because they are nice words. 
Reverting to those songs about which I 
have said nothing on the sleeve, I think 
that they are probably weak links. 
However, they are usually in between 
songs, which I consider to be good ones, 
and sometimes I feel it is a good idea not 
to tax people too heavily, but I would be 
dishonest if I didn’t say that in future 

I would be able to avoid songs like those, 
because in a way they are slight contra- 
dictions to what I am trying to do. I 
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really do think that a song should say 
something, whether it has a profound 
message, whether it is about a simple 
everyday situation or whatever, it should 
say something. I don't think *Cold Wind 
Blowing’ or ‘One More Chance’ are really 
saying anything, but as sounds I like 
them both. I like the mood of both 
songs, but apart from that I don’t think 
they have any lasting quality. Perhaps a 
name with whom not too many people 
are familiar is Theodore Dreiser who is 
mentioned next to the song ‘Carrie’. He 
was an American author who was very 
under-rated. He wrote at the turn of the 
century, and exasperated the American 
public with his novels, because middle 
class American society was very respect- 
able at that time and were opposed to 
anything vaguely immoral. Then he wrote 
‘Sister Carrie’, which is a beautiful story, 
and if you don’t know it, you really should 
try to read it, because it is one of the best 
novels I have ever read. Maybe that is 
going a bit too far, but it certainly is a 
beautiful novel. It traces the love life of 
a Chicago saloon manager who falls in 
love. His own family life isn’t going very 
well, and he is caught up in American 
middle class society, and he falls in love 
with this young girl who comes from one 
of the mid-west towns. Because of his 
love for her, he steals money from the 
saloon and elopes with her. I am not sure 
why she was called ‘Sister’ Carrie but 
perhaps he was trying to show the girl in 
her family context, and how she broke 
away from it. Then she went to live 
with her sister in Chicago, left there and 
made good. It is based on the American 
dream of success—rising from nothing, 
which she did, to become a very success- 
ful Broadway comedy actress, and at the 
same time tracing the decline of this 
central figure, the saloon manager, to his 
complete degradation and final suicide. 
It is a very tragic story. Even more inter- 
esting is Dreiser’s own autobiography, 
which is an immense book which I 
ploughed through one summer. I was 
fascinated by his own beliefs and tre- 
mendous compassion, yet he had this 
tremendous desire to be successful 
instilled in him by this traditional Amer- 
ican dream. There was a film called ‘A 
Place In The Sun’ which starred Elizabeth 
Taylor and Montgomery Clift and was 
shown recently on television. That was 
based on Dreiser’s novel ‘An American 
Tragedy’. It was again a very moving 
story, very poignant. 

My main study in college was on 
Dreiser, and I had to get it checked out 
for about three weeks before I could 
start on it, because none of the lecturers 
in the college had heard of him. They 
didn’t even know that he was worthy of 
a study, yet it’s interesting that in the 
last couple of years one or two of the 
universities have resurrected him onto 
the syllabus. 


Musical Tastes 

You'd be wrong to think that I was 
impressed by The Shadows and their 
type of music—I hated them. In fact I 
was having a conversation the other day 


and we were talking about The Shadows 
and the person to whom I was talking 
said how important The Shadows were 

to him, and his own sort of pop develop- 
ment. But I really hated them. At the 
time I was so bigoted about pop music 
that I-hated everything British and loved 
everything American, even if it was bad. 
The sort of Phil Spector and Red Bird 
things, like The Shangri-Las, The Ad Libs, 
and The Jelly Beans. I used to despise 
people like The Shadows, because it 

was all so plastic and phoney to me. 

I probably started listening to records in 
the late fifties, because I can remember 
Buddy Holly in 1957 doing the London 
Palladium, which I saw on television and 
I almost fainted with admiration. I 
remember Robert Morley coming on and 
saying ‘And now from America is a young 
gentleman called Holly Buddy, or is it 
Buddy Holly’, and out came Buddy Holly 
and The Crickets, and you've never heard 
anything like it—it was an innovation. 
Another one I liked was Eddie Cochran 
and those obscure American bands—people 
like The Hollywood Argylles. I was very 
much into The Everly Brothers,—I used 
to love their stuff. The same goes for early 
Elvis. During the early sixties I went over- 
board for the Beatles like most people, 
and obviously they're a big influence on 
me. There's no point in saying anything 
on the Beatles because everything has 
been said, and pretty accurately too. I 
really didn't like the rest of them from 
that era though; I could really see through 
Billy J Kramer, Gerry and the Pace- 
makers, The Fourmost and The Searchers. 
It was the writing potential that Lennon 
and McCartney had, that most impressed 
me. As regards The Stones, I’ve always 
liked their sound, but T've never been 
terribly impressed with them. That must 
sound awful, because I know that they're 
so popular. But I don't dislike them, 
they just passed me by, or I passed them 
by. Apart from that, I loved The Byrds 
and people like Moby Grape, heavier 
type bands from San Francisco. I didn't 
go very much for The Doors, I don't 
know why, but I thought Love were 
amazing. I did enjoy Bread's first album 
very much but feel that nothing that 
they have done since has quite come up 
to it. My major influences now, if they 
are influences, people that I really admire 
anyway, people that I have been listen- 
ing to over the last few years are Jim 
Webb, Randy Newman, Paul Simon, 

and Nilsson up until his last couple of 
albums. I just felt that I wanted to find 
him and give him a good shaking, because 
I feel that he’s just destroyed himself. 

He was such a talent, and then he came 
over here and started to make those 
stupid albums—I just wonder what has 
happened to him. I really had a tre- 
mendous admiration for him. Really, 

I just like music if it’s good. I’ve got a 

lot of records in my collection that are 
just one-off things. The people that I 
keep buying are Randy Newman, Jim 
Webb and Joni Mitchell—tremendous 
talents. 


Teaching 

I’m qualified to teach English and 
religious instruction, because I studied 
literature and divinity at college. You’re 
quite right in thinking that I studied 
Keats and Wordsworth for a year, and 
the later poets, and I loved them. 
However, I like modern poets too. I 

have a great affection for Phillip Larkin 
and Thom Gunn, and I even like some 

of Roger McGough’s poetry. I think it 
would be too presumptuous to say that 
Keats and Wordsworth influenced my 
writing, because their ability to write 
thoughts and poetry are far greater 

than I could attain, but I certainly have 

a great affection for their poems, part- 
icularly Keats, who I think is my favourite. 
I love reading his poetry. There is a line in 
‘Ode On A Grecian Urn’ where he says 
(and Pm not just saying this, it has in- 
fluenced me), ‘Heard melodies are sweet, 
but those unheard are sweeter’. What he 
is saying is that the melodies that you can 
imagine in your own head are far nicer 
than anything that can be put down on 
paper, and I often feel the same thing. 

I have ideas floating around in my mind, 
then when I come to put them down I 
seem to lose such a lot. There are religious 
overtones to some of my songs. 'The 
Traveller' and *The Dream' both have 
religious themes and both are my own 
thoughts and observations. ‘The Dream’ 
is a statement of my own religious doubts, 
whereas ‘The Traveller’ is, if you like, 
more a damnation of what our sophis- 
ticated society has become, how we 
don’t seem to be able to accept Christ 

as the evangelist presented to us; his life 
style and his beliefs. So I see a situation, 
and I think the idea has probably been 
tried before, whereby if Christ returned, 
although I don’t specifically state that it 
is Christ who returns, but one of the 
prophets, or someone in his name, I feel 
that he would be received in the same 
way that he was received by his own 
people two thousand years ago. In fact 

I don’t teach religious instruction, but 
sometimes I think it’s a pity, because I 
was trained. I’d hate to come on like Cliff 
Richard, because I don’t have any strong 
religious beliefs myself. l'm very much an 
agnostic. I don't think that kids are more 
opposed to being taught religion than 
English. However I think that that's 
because of the rigid way in which it's 
taught. The system insists on things like 
school assembly which I think is a waste 
of time. 


Arrangements 

Richard Hewson is responsible for most 
of the arrangements, and I have a lot of 
respect for him. I think he is a very sens- 
itive person. I met him in a typically 
cold-blooded sort of way. I was in the 
recording studio, I think, at the end of 
the first album, and I'd got all of the 
tracks done, and I wanted to sort of extend 
the thing a bit more. I heard strings and 
brass and things, and I think I spoke to 
my publisher, and said that I wanted to 
use strings here and there, and I could 
heai brass there, and what should I do? 
And he said that I needed an arranger. I 


was given a few names and I think that 
Richard was the first person that I tele- 
phoned. I didn’t think that I'd get him, 
because I knew that he'd been associated 
with The Beatles—for instance he'd done 
arrangements on the ‘Let It Be’ album 
and earlier on the ‘Sergeant Pepper’ album, 
but he agreed to come along to the studio, 
and he came and listened to the material 
and said that he’d be willing to work 

with me. Since then, like on the current 
album, I take the basic song—with rhythm 
section and voice on—along to Richard’s 
house and I spend a few hours with him 
and discuss what the number needs, and 
sometimes I have various ideas of my own, 
what I want on in the way of an arrange- 
ment. And he is pretty good, inasmuch 

as I'd sing these things to him and he 
could copy them down and use them. 

I'm not trying to steal any of his lime- 
light, because most of the things are his 
work. I'm not quite sure why the Dande- 
lion single, ‘Carrie’ was a different take 
from the track on the album. I put it 
down to my musical frustration at the 
time, or my lack of experience. There 

was the situation where I was in the 
studio for the first time, being able to 
direct the whole thing, and with no 
experience of sixteen track, and with 

not quite knowing what to do, I finished 
up with two alternative mixes and the 
result was that we used one as the 

single and one as the album take. 


Working Live 

I am trying to avoid working live for as 
long as possible, not on the basis of 

the stability of having a job, and not 
wanting to upset the status quo, because 
that's not the most important thing in 
my life. While I recognise that I’ve a 
responsibility to my family, I've had 
enough of living out of a suitcase, living 
away from home for a long time, and 
making very little money. When you're 
in that situation, you have to send what 
little bits of money you're making home 
via Post Offices and your family live from 
day to day, and I would hate to see a 
situation like that occur. So in that sense 
I agree with stability, because I don't 
want to jeopardise lives any more. I 
would love to do stage work again, but 
only at such a time as I had achieved 
some sort of recognition as a recording 
artist. 


Having listened to Clifford's records to 
distraction in the last couple of weeks, 
I'm very anxious that he does go on the 
road. Just to make it a little bit easier, 
here's a discography. Bear in mind that 
the Dandelion records, particularly the 
album, are probably available cheaply 
somewhere, and they're very much worth 
having, just as much as the Charisma ones. 


ALBUMS 
Singer Songwriter (Dandelion 2310216) 
Home Thoughts (Charisma CAS1066) 


SINGLES 
Carrie b/w Sidetrack (Dandelion 2001327) 
Coathanger b/w Rain (Dandelion 2001382) 
Gaye b/w Home Thoughts From Abroad 
(Charisma CB205) 
John 


Back in November, 1972, the Scottish 


Daily Express music correspondent 
concluded his Stealers Wheel album 


Luckily - for Stealers Wheel - music-lovers in 
America didn’t get to hear “The Laughing 
Policeman.” They did, however, get a chance to 
hear “Stealers Wheel". Their album rocketed up 
to Number 29 in the U.S. charts and their single 
"Stuck In the Middle With You” landed them at 
the Number 3 position. This was all done on the 
strength of their music. No tours. No television 
spots. 

Below is a sampling of what a few other 
reviewers have to say about this album. 


For over two months now I’ve been playing 
Stealers Wheel constantly, and I can tell you 
from that prolonged experience that it's a great 
little record, with songs, singing and production 
more inventive and better matched than practi- 
cally anything else on the current shelves. 

Although the focus is on Egan and Rafferty, 
an equal share of credit must go to Leiber-Stoller 
for their brilliant production work. They manage 
to avoid the obvious at every turn without ever 
upstaging the band. The production is so attuned 
to the skills of Stealers Wheel that the ideas must 
have come from an extended and in-depth collab- 
oration between Leiber-Stoller, their engineers 
and the musicians. 

Stealers Wheel is one of the first Seventies 
albums to try to do more than just display its 
Sixties inspirations. 


Rolling Stone, May 10,1973. 


I have been collecting records for about 12 
years now and Í can honestly say this LP is the 
best I have ever encountered. There have been 


review with the following item: 


better tracks from different albums but for pro- 
duction, songs, the originality and consistency 
this record tops the lot. It is a joy to play the LP 
all the way through and then repeat the enjoyable 
performance. Í am not going to say anymore, just 
that it is a superb record and please save up your 
new pennies to buy it. 

Reading Chronicle, December 8, 1972. 


Must be in the album-of-the-year stakes and 
is considered by many the best debut album by 
anyone this year. 

Production is imaginative and effective and 
overall this is one of those rare occurances - an 
instant classic. 

Music Week, December 2, 1972. 


The Stealers Wheel album has several virtues 
and few vices. Good songs carefully written and 
arranged, a production by Lieber and Stoller 
which bears the marks of care, thought and im- 
agination and, above all, the considerable talents 
of Joe Egan and Gerry Rafferty. 

Record Mirror, December 23, 1972. 


Lieber and Stoller had fine musicians to 
work with for a start. This album is a must for 
any collection. 

Melody Maker, December 2, 1972. 


The songs are melodic, the harmonies 
startling and the production immaculate. 
Disc, November 25, 1972. 
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ZZ: Tell me about “Messiah Will Come 
Again". I felt that was very sad. 

RB: Well, I wrote the words when I was 
nine years old. I lived out in this small 
desert town, and the people out there 
were real depressed, farm workers, and 
they held on by the skin of their teeth, 
and the only thing they really have is 
religion. So I started picturing the whole 
world as that little town, and I wanted 
to have hope for them. So I wrote down 
the words to it, then I forgot all about it 
till I did a TV show, and they asked me if 
I had any songs—anything that would 
represent how I felt back then. So I did 
“Messiah” and they said “You” ve got to 


do that song on the TV show." I was really 


embarrassed, I thought it was really corny. 
But I did it, and I had to work out a 
melody for it. I never managed to find 

the right melody, so I just talked at the 
beginning and just played the rest of it. 


Instead of a song, Í made it an instrumental 


ental. 

ZZ: You actually have to persuade your- 
self to sing. 

RB: Yeah, I never was a singer. I don't 
have no voice. But no matter where I go 
anymore, they ask me to sing. It's awful 
hard to be just a guitar player. They 
always want to hear something that 

you verbally do—talk or something. I 
can't talk either, so I just try to sing, but 
I can't really. 

ZZ: I heard that on this tour, the sound 


people were always telling you to shout 
up a bit. 

RB: Yeah, I’m kind of embarrassed about 
my voice. I keep back away from the 
mike, and the sound men keep turning 
me up. Pretty soon it starts feeding back 
and squeaking. 

ZZ: And you have a lead singer travel 
with you, which I thought rather odd 
when I saw the band, Not being personal 
to the lead singer! 

RB: Yeah, Rodney, he was the second 
voice with Roy Orbison, and this isn't 


really his type of music, what we're doing. 


It's awfully hard for a singer to come and 
just fit in with an instrumental group. 
But he does okay, I think he does a good 
job considering it's not really his bag. 
ZZ: In future, do you think you can get 
away with an instrumental group—with 
yourself singing one or two songs? 

RB: I'll probably always have somebody 
else to sing. I might get into singing a 
little more, I don't know. Right now I'm 
trying to hire this girl singer that works 
with Johnny Otis. If I get her there won't 
be no worry about the singing, because 
she is outasight. 

ZZ: What did you feel about this English 
tour? 

RB: The first few shows that I played, I 
was so scared that you wouldn't believe 
it! I didn't know how they'd accept me 
over here. I was really pleased though, 
because I knew the English people were 
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the first ones to appreciate the blues— 
besides me, the first whites. The Amer- 
icans either overlooked it or they were 
ashamed of it. They didn't see the beauty 
of it, they looked at it as a degrading 


music. 


ZZ: Going back to session days and 
things like that, where did you work 
out of first of all as a session-man? 

RB: Let's think . . . I can't remember 
where I started. I guess it was Chicago. 
ZZ: And that would be about when, 
roughly? I 

RB: Fifty-seven, fifty-six, something like 
that, with Dale Hawkins. The first 
record we did was a thing called ‘My 
Babe’. 

ZZ: With the Hawks? 

RB: That was later, that was about '58 
or '59, 

ZZ: Did you make a lot of records with 
him? 


RB: Not that many. I did three or four 
things with him. 

ZZ: That period, the end of the fifties, 
was a very good period for writing, 
because it’s now come back. You use 
in fact ‘Sweet Dreams’, which must have 
been written then. 

RB: Don Gibson I think was the first 
one that did it. I'll be honest with you, 
the two versions I liked best were the 
guy that had the hit back about '65 on 
it—I can't remember his name. I play 


It more like he sings it than I do anybody 
else—I put my own things into it but I 
kind of hear his voice in my head when I 
do it. His version, and Faron Young—the 
hillbilly singer. I just kind of cross-bred 
both of them. 

ZZ: Anyway, we can get back to that. 

At that time, when you were with Dale 
Hawkins, what sort of music were you 
Raving? 

B: Well, it depended really on what 
kind of shows we were doing. Like, when 
we played night-clubs we used to play 
whatever we'd feel like playing. When 
we'd do stage shows we'd do his hits— 
‘Suzie Q’, ‘My Babe’. 

ZZ: And you’d go all round America at 
that time. 

RB: Yeah, we went all over the country. 
We did six months of one-nighters, six 
nights a week. I think there was about six 
in the band, and we had to sleep sitting 
up, from one town to the next. 

ZZ: You had one of those band buses, did 
you? 

RB: No, it was just a station wagon. It 
was terrible. That broke me of travelling 
for a while. That was one of the hardest 
things I ever did. I never could sleep in 

à car, but let me tell you something, if 
you get tired enough you can! After 
about three or four nights, I was sleeping 
just sitting there! 

ZZ: Do you think that's good for a 
musician? 

RB: It gets to be a bore, it gets to be a 
drag. It's hard, it turns out to be work, 
and all the fun leaves it when you play too 
much. You really get to cheating the 
ptor. because you can't perform your 
jest when you're just so beat you can't 
feel anything. 

ZZ: So what happened after that six 
months on the road, besides sleeping for 

à week? 

RB: Where'd I go then . . . on to LA, I 
think it was. Starved for about a month, 
because the things I was trying to sell 

was the blues and jazz and nobody under- 
stood it back there. I was tired of playing 
commercial things, and Hawkins got so 
he didn’t work that many night-clubs, so 
we didn’t have any freedom. Anyway, 
James Burton called me up, and he said 
Bob Luman was looking for a guitar 
player in Las Vegas. Bob came down and 
we played together for about thirty 
minutes, and he said “Get packed up and 
come to Vegas, you got your job”. So I 
went there and stayed for about a year. 
ZZ: What did you do, back singers? 

RB: I backed up Bob Luman, yeah. Matter 
of fact, we went to Japan. After a while, 
he got rid of the rest of the group. He 
played guitar himself, he played rhythm, 
and it was just me and him. 

ZZ: A year in Vegas must be... 

KB: Oh man, I had a good time! Didn't 
make any money, 'cause at one time I 
wis drawing my pay up to two and a 

half months in advance! 

ZZ: On the machines or the tables? 

RB: A little bit of both. I never was lucky 
at gambling. 

ZZ: | don't really think Vegas is a good 


place for a musician to go! 

: No. All musicians are gamblers, every 
one I know is. Crazy. After that I went 
to Chicago. I went to Calumet City, 
which was like a freak place. I'd be back- 
ing up striptease artists, and they had like 
sadist shows, you know. 

ZZ: Where is it? 

RB: I'd never be able to tell you how to 
get to it! It's in Illinois, sort of in the 
suburbs of Chicago. It was really a hell- 
hole of a town. Had more guns pointed at 
me in that town than I ever thought. 
about. You get in trouble without even 
trying, you know. 

ZZ: Did you ever get guns pointed at you 
when you were playing? 

RB: I've had people try and drag me off 
stage. But they usually wait till you get 
outside, you know. Terrible things, man. 


RB: Robbie was just learning to play 
guitar then. I remember he tried to write 
a blues now and then, that's about all I 
can remember him writing. And he had 
trouble even finding blues changes, you 
know, three chords! But he always had 
the talent to be good, I knew he'd be a 
good guitar player. 

ZZ: What do you think of guitar players 
today? Do you think rock guitarists get 
away with a lot through amplification? 
RB: I like the leaders, like Clapton, 
Hendrix, Beck, Jimmy Page. I respect 
them, because they had the guts to go 
out and play whatever they wanted to 
play. And they did it at a time when it 
would be accepted. There was a lot of 
imitators of all these people, but they're 
the ones I really like, because if you've 
got to wait for somebody else to do 


ZZ: Did you write anything in those days?. something before you do it, it don't 


RB: I wrote a few things. Pd mark them 
down and keep them for a few months, 
then throw them away. Never tried doing 
anything with them. I'd make up instru- 


mean as much. 

ZZ: So you left the Hawks after two 
weeks, and went back. 

RB: Yeah, I went back to Philadelphia. 


mentals and things like that. Instrumentals, Let's see. . . I went to Washington D.C. 


I used to write one of those every night. 
When I get to feeling good, I wanna play 
something different, so I'd tell the guys 
I had an idea and we'd work it out. I 
really don't like to repeat myself when I 
play, which I do alot now because 
people expect me to. I mean, how many 
ways can you play 'Sweet Dreams'? And 
if I played it some other way they'd say 
*He don't play it like he does on the 
record". So I keep it pretty straight. I 
used to do quite a bit of improvising. 
I'd pick the things I thought I did best 
and I'd put them into a song, so every 
night Pd come up with a different song 
really. 

ZZ: Then what happened after that? 
RB: I called Dale up, and he was playing 
in Philadelphia. I heard he needed a 
guitar player so I went up there and 
worked with him again. Then we went to 
Canada, that's where I met Ronnie 


Hawkins and the Hawks. 

ZZ: Tell me a bit about the Hawks in 
those days. What stuff were they into? 
RB: Top forty. They were doing the 
same thing that I was doing really. You 
had to eat. 

ZZ: Who was in the Hawks then? 

RB: Levon and Robbie. They're the only 
two out of the Band that I know. They 
had a guy named Rebel back them on 


then, got married (biggest mistake I 

ever made!), then I went to Canada. We 
flew to New York and did a session. 

We used the band—I think Levon did 
some singing—King Curtis played horn, 
and I got the idea I was gonna go again, 
so I went back to Philadelphia and I 
started doing a lot of studio work there. 
ZZ: Who with? 

RB: Freddie Cannon, Bobby Gregg... 
whoever marched into the studio, you 
know, I just sat there, waiting for work. 
ZZ: What was it like playing behind 
Freddie Cannon, because all these people 
are different to work with? 

RB: Well, that was one requirement to 
survive in the old days, you had to know 
how to play a little bit of everything. You 
really did, or you just wouldn't last, 

you starved. His music was real simple. 
Really a drag, to put it quite bluntly. I 
like Freddie as a person, you know, but 
his music is a little too commercial for me 
ZZ: But all that time, you'd been playing 
commercial music really. 

RB: Yeah, but I kept trying to escape it, 
that's the reason I was jumping around 
so many times. But I'd always wind up 
doing it, anyway. 

ZZ: So what was your escape route in 
the end? 

RB: I got fed up with the whole thing, 


bass, and they changed drummers, rhythm so I figured out another way of playing 


guitars and piano players about every 
other week. 

ZZ: So how long were you together with 
Robbie and Levon? 

RB: Not really that long, I worked with 
them for a couple of weeks, then I left. 
Then I came back later, I was gonna start 
work with them permanently but I 
decided I was gonna get my own thing. 
ZZ: Was there any inkling that the Band 
was coming along then? 

RB: Oh, they were always good players, 


what I wanted would be playing small 
clubs for not much money, and mix it 
up— play half what I wanted to play and 
half what the customers wanted, you 
know. So I did that. 

ZZ: Was that with the Monkey Men? 
RB: Monkey Men! Oh Lord! You know 
about the Monkey Men??? Alice Cooper 
stole everything from the Monkey Men. 
Did you ever see him? 

ZZ: Yes, three weeks ago in Detroit. 
RB: Are they still doing the freak-out 


but what they were playing was necessary thing, the hanging? 


to eat. 
ZZ: Had Robbie written any of his stuff 
then? 


ZZ: Well, he doesn't do the hanging, 
he's got a guillotine now. 
RB: Actually, the Monkey Men were the 


originators of that freaky bit, like cutting 
heads off and the baby-stabbing bit. I 
remember they had all the lights and 

the whole works, and they used to put 
meat in this mannequin's head, raw meat, 
and this light would come on and you'd 
see Sam Allan dressed in a Nazi uniform, 
with this machete, all these sirens and 
smoke and everything, and it looked so 
real, he'd cut the head off, the blood 
squirted out—disgusting really. And 
James, he looked like a rabbi, and he 
had this pulpit, and he sang out of the 
Bible, he'd just turn the pages, and if he 
felt like joining in with the group, that 
was part of the thing, he'd just start 
singing out of the Bible. Their ambition 
in life was to be on the Ed Sullivan show 
and commit suicide. That was their 
ultimate goal. 

ZZ: And what was your role? [amid 
much laughter] 

RB: Well, as soon as I found out about 
the suicide bit, I said it's time to move 
again! 

ZZ: How long were you with them? 

RB: About a month, I guess. They were 
really great people, they were good guys. 
I liked every one of them, you kaow, but 
some of those freaky things they do—it 
was even too much for me. 

ZZ: Did they dress you up? 

RB: I could do anything I wanted to do. 
I usually just sat there in amazement, 
wondering what was going to happen 
next. I just wore what I wanted to. I got 


them into the gospel thing, I said “If you're 


gonna sing out of the Bible, let's do it 
right!" So we started doing all religious 
songs, then we started losing jobs, you 
know, but people really talked about the 
act. This town Sam was at, he was gonna 
get one of these big tents and have like a 
revival meeting. It was really too much. 
ZZ: What sort of area did you play, while 
you were with them? 

RB: Up around Philadelphia mostly. 

ZZ: Is it funny to see it all revived now? 
RB: I’ve seen it happen a lot of times in a 
lot of different situations. The wrong 
people get credit for it, you know. I knew 


that freaky shit would come in, but I really 


felt that it should have been the Monkey 
Men that got the credit for it, because 
they were doing it years ago—’61, 62, I 
don't know exactly when. 

ZZ: So after the Monkey Men you went 
into little clubs? 

RB: Yeah, I went back to D.C. and work- 


ed with this guy named Danny Denver until 


recently. We got a little job right outside 
of D.C. in a little night-club called 
*Crossroads'. One night two guys with 
long hair came in—this was a rednecks' 
place—and the next night it was packed 
with them. Matter of fact, one of the 
two guys that came in is my manager. 
About a week later I got a write-up, 

you know. This was about 1970. And a 
week or so later some people came from 
New York. They sat and watched me for 
a while, and when I took a break they 
came back and asked me if Pd do my 
life-story on television. I really thought 
they were putting me on, but I said I'd 


do it. The reason I did it really was I 
hadn't been home in thirteen years, you 
know, to see my folks, and they said 
you'll get to go home and all that, so I 
said I'll do it. I was scared to death, I 
didn't have the nerve. Pm not a good 
talker or anything. I really didn't think I 
could do it, but I struggled through it. 
ZZ: Which network was that? 

RB: It was National Educational Tele- 
vision. It was a ninety minute thing. 

ZZ: And this was where the famous 
bootleg album was made? 

RB: It was made in the *Crossroads', 
which is kind of a strange place. It's 
built over a cemetery, and it's called 
Peace Cross. There's a cross in front of it 
about twenty or thirty feet high. It's black 
people that are buried there. It's like a 
historical place. When the slaves died 
they'd just drag them out there and bury 
them. They've remodelled it now, but 
when I was there the whole place was 
painted grey. It was really weird. Patsy 
Cline (who had 1961's biggest US hit 

‘I Fall To Pieces") started from there, 
Roy Clark, Jimmy Dean (who made 

‘Big Bad John’—a No.1 in 1961), it was 
basically like I said, a redneck place, a 
hillbilly joint. I was the first rock guy 

to go in there. 

ZZ: What was the reaction the first 

night you played there? 

RB: It was kind of a mixed reception, 
you know. I didn't play exactly what I 
wanted to play when I first went there, 
because this place was known as strictly 
a hillbilly place. But now and then I 
started sneaking in some of my stuff, and 
they were buying it. They'd stop dancing 
and sit down and watch and applaud, 
you know. Só pretty soon it was my 
whole thing, the singer would come up 
like the last fifteen minutes. 

ZZ: So the bootleg was made there. But 
you wanted it made, so it was a sort of 
bootleg in reverse! 

RB: Well, it's against the law to bootleg, 
especially when you're signed up with a 
company. So I say it was a demonstration 
record for Polydor, and was copped off 
me, you know. I had nothing to do with 
it really. 

ZZ: But I gather you'd like it released 
by Polydor. 

RB: Well, it wasn't in stereo or anything, 
so they wouldn't be able to do that. 

ZZ: What was on it? 

RB: It was about fifty minutes long. We 
had blues, a little country—the best 
version of “Messiah” that I ever did. I 
wish it had been the one that we could 
have used and released. It was definitely 
the best I could have done it. I'll send 
you a copy of it, because people over 
here would understand me more. In the 
States, when they were selling it in the 
night-clubs, the people there were mad 
because it wasn't in stereo. 

ZZ: Your 1953 Telecaster. I’m amazed at 
the number of notes you can get out of it. 
RB: To me, I think it’s about the most 
versatile instrument. I’ve tried the other 
guitars, I've had Gibson, Gretsch, Guild, 
the whole works, but my sound really is 


in a Telecaster. It’s close to a woman’s 
voice, closer than a regular guitar, and 
when I play I hear a woman singing, which 
usually is my mother. I got more of that 
quality out of a Telecaster than I can get 
out of any other guitar. 

ZZ: And there’s a touch of country there 
which seems to be influencing rock more 
now. It was very unrespectable wasn’t it, 
country music. 

RB: Yeah. I think it was influenced a lot 
by rock too, you know, like it’s got more 
sophisticated through the years. Even like 
the chicken-picking thing, you know. I 
played that even before James Burton, 
even though he won’t give me credit for 
it. Even back then, you had trouble with 
different groups, they’d say “What are 
you doing?" They wanted it straight—I’m 
talking about before the pedals had got 
real fashionable, and you’d play Don 
Helms type steel, (Hank Williams’ player), 
and that type of stuff. But after rock came 
out, through the years you can see it’s 
integrated, you know, it’s got together a 
lot. I think they both influenced each 
other, the types of music. 

ZZ: I was interested that you did a Neil 
Young song, ‘Down By The River’. 

RB: Yeah, that’s on the bootleg album 
too. 

ZZ: So you did that two or three years ago 
RB: Yeah, we just started doing it one 
night. We didn’t practise it or anything. 
The singer that we had, Chuck Tilley, said 
“Do you know ‘Down By The River’?” 

I said “What's the chords to it?” and he 
called them off. We talked it over for two 
or three minutes and just did it. I like Neil 
Young anyway, I like that style. 

ZZ: I seem to think that you use your 
group as a sounding-board. Do they play 
fixed things all the time? 

RB: Well, they’re supposed to on certain 
songs. I don’t really have much freedom or 
concerts, like I could have in a night-club. 
It should be played the same way every 
time, because like I said, if I played 
‘Sweet Dreams’ another way they'd say 
I'd made a mistake, you know, didn't 
play it right. Yeah, I guess they play a 
straight pattern. 

ZZ: When you get back, what are you 
going to do then? 

RB: We've got some concerts lined up. 

I think we're going to Las Vegas again. 
Carnegie Hall too, and the Newport Jazz 
Festival. And we're supposed to play the 
Hollywood Bowl. 

ZZ: Do you draw jazz audiences a lot in 
America? 

RB: Yeah, I think I draw the jazz guitar 
players, because a lot of them come up 

to me. 

ZZ: Yet jazz musicians always feel that 
people in rock have sold out, don't they? 
RB: A lot of them do, yes. But the way 

I play, I don't really use that many 
gimmicks. The only thing I use is the 
volume, if you want to call that a gim- 
mick. Because what I play, I do play it— 

I don't get it through distortion or any- 
thing. And that's one thing that the jazz 
cats do like, they like to hear it played, 
you know. Michael Wale 
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musically, and in the superb production. There’s 
a strong emphasis on the drums and ily STONE 
slinky underlying bass with and the Fath 
horns and vocals building off | SL FRES! ae 
it in thick, chunky riffs, the — Án 


faction) 


Que Ser? jo lah ey 


greasy and sexy.” 
“This is one of the strongest 

and most positive musical state- 

ments of the year... .” 

John Ingham, New Musical Exp. 

‘Fresh’. The incredible new 

album from the unpredictable 

Sly & The Family Stone. 

On Epic 69039 


Only UK. Concert July 15 White City 
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Let's be traditionally British and say 
that the weather's pretty amazing at the 
moment, innit? Sometimes, I feel that 
rain is the only thing which might make 
me stay inside and listen to new sounds. 
I’m writing this under a bit of cloud 
because the ZigZag animal family was 
augmented and then within a week de- 
pleted. We've acquired another mad dog, 
named Tiny Dancer, but who'll probably 
turn into Gargantuan Stomper after a 
few months. Just a few days after the 
new pooch began to piss on the carpets, 
Wink Dinkerson, youngest pussy, was 
run over, causing a black cloud to hang 
over the Tobler household. Still, maybe 
the cat will meet Jim Morrison and Buddy 
Holly..... 

Reverting to more normal subjects, the 
big thing for me this month was seeing 
Johnny Rivers and his quite staggering 
band at a press reception. I could write a 
whole column about just how excellent 
was the music produced, but suffice it to 
say that if you were lucky enough to see 
this band once in a lifetime, you’d die 
with a smile. The only recorded reminder 
80 far is a pretty fine album by J Rivers 
called ‘L.A. Reggae’, on which appears 
‘Brown Eyed Girl’ which has been my 
most played track of the month. It often 
seems to me that Richard Williams has 
tastes which are in part equivalent to 
those of the ZigZag staff, and you may 
have read his report of the evening in his 
e. I'm sure he'd agree with me that a 

ull tour by the Rivers group we saw that 
evening could do nothing be improve the 
standard of music purveyed in this 
country. Anyway, you'll soon be seeing 
the result of little chats I had with Jim 
Horn and Herb Pederson, who were two 
stars in an all star band. 

News next of a couple of books being 
written about ZigZag heroes. Nigel Tre- 
vena, who did that illustration to ‘I’m 
Waiting For The Man’ a few issues ago, is 


doing a book on Lou Reed and the Velvets. 


He's asked me not to print his address 
yet, but we will when it's all finished, 
and you can order your copies from 
him. Ralph McHendrey has borrowed my 
flle on the Doors to add to his already 
vast collections of info on Jim Morrison, 
and he's writing a book too. If there's 
anyone else who requires a plug on his or 
her intended masterwork, let me know. 
Now to the records. Top of the list 
must be ‘Christmas at the Patti’ featuring 
ZipZag's number one British band, the 
supersoft bio-degradable Help Yourself, 
who'll help you kill unseen germs, restore 
bounce to your fabrics, prevent hardpad, 
and give you more miles to the gallon. 
They're joined by Man, Deke Leonard, 
Dave Edmunds, Martin Ace, and Ducks 
De Luxe. It's a double ten inch album for 


under thirty bob, but run because they're 
going to be in great demand, and it's a 
limited edition. 

Then in no particular order, a heap of 
records which amused me a bit. Let's 
start with Kenny Young, whose record 
I only got a couple of days ago, but who 
does a version of his own song ‘Under the 
Boardwalk’, which you just must hear. 
On Vanguard, a label which always 
demands respect, there's Al Anderson, 
late of the underrated NRBQ. Al was 
previously in another Vanguard group, 
the Wildweeds, and his current country 
rock stuff is much to my taste, as are 
the two NRBQ albums, on CBS and 
Kama Sutra. A trio of re-issues which I 
enjoyed were a compilation Ike and Tina 
Turner LP of Kent/Modern tracks, which 
also boasts the Ikettes ‘I’m So Thankful’, 
a Tobler favourite for some years, a Fats 
Domino album in mono called *Play It 
Again, Fats’ which is so much better 
than the remixed versions, and a ‘Best 
Of featuring The Friends of Distinction, 
who unhappily seem to have disappeared 
of late. 

More records now, and a team mark 
for trying for the excellent Siegel-Schwall 
band, who attempted to record with a 
symphony orchestra, with predictably 
uneven results. Even so, it got them on 
to the most prestigious record label of 
all, Deutsche Gramophon, and that’s 
something to tell their grandchildren. 
Also, Corky Siegel plays a mean harp. 
Other bluesmen to reappear are Sonny 
Terry and Brownie McGhee, who are 
joined on their latest album by such 
luminaries as John Mayall, Arlo Guthrie 
and Sugar Cane Harris, so it deserves 
checking out. As you’ve probably read, 
the Hendrix albums previously on Track 
have now been re-issued, except for the 
first two. So watcha gonna do "bout it, 
Polydor? Well,done to them anyway for 
completing the Mother re-issues with 
‘Ruben and the Jets’. 

Other acts I’ve seen this month include 
Casey Kelly, who was excellent at a lunch 
time pub show, doing very amusing things 
with Beach Boys songs. It’s a shame that 
such moments can't be recorded, for Pm 


sure the man has great presence, but that's 


not a thing that records can ever demon- 
strate. I also caught Sha Na Na at the 
Rainbow, my first visit to Finsbury Park 
for a while, and it's a shame, but there's 
less magic the second time you see them. 


was that this was a band who hadn't lost 
direction after psychedelia, and instead of 
getting into that tedious jamming for 
hours thing enjoyed by all your Grateful 
Deads, apparently designed for people 
who are permanently stoned out of their 
heads, they've progressed into playing 
thoughtful, original and most important, 
enjoyable music. Please have a try at 

this one—I think that something could 
come of it. Pete's hero (mine too), John 
Stewart will shortly have his new album 
*Cannons In The Rain' out on RCA, so go 
and get it. Such talent as this man has is 
very, very rare. We may give away fivers 
one day to anyone with complete sets of 
John Stewart and Kevin Coyne albums. 

Now, singles, which as has been said 
before, are an important part of a real 
ZigZagger's collection. The new Neil 
Sedaka single is called ‘Standing On The 
Inside’. It's number is MGM 2006-267, 
and it’s a classic. By the way, RCA have 
just brought out a budget line in cartridges, 
so if any of you are lucky enough to 
possess an 8-track, you can get Sedaka’s 
‘Oh Carol’ album for less than £2, and 
cause accidents trying to emulate the 
astonishing vocal backing. 

Other nice singles which you might 
like are by Bridget St John (Dandelion 
lives!) on MCA, Ian Matthews, produced 
by Mike Nesmith, on Elektra, and by 
some near neighbours of our man 
France, John Otway and Willie Barrett 
on Track. This last one was produced by 
Pete Townshend, and is called ‘Murder 
Man’. It will also become a classic miss 
that should have been a hit if people don’t 
buy it soon. This section will now close 
with mentions of Jaki Whitren (lovely 
voice) and Libido, which is Mike Liber, 
once guitarist with Python Lee Jackson, 
and another ex-Dandelion man. 

Wot a lot I’ve writ, as Slade might say. 
Still, there are two other important 
things to note. First, Don Agrati has made 
an impeccable album for Elektra, who 
seem to be moving with some good new 
talent, if Curt Boetcher and Don are any- 
thing to go by. Even allowing for my 
well known prejudices, I can recommend 
those two without hesitation. Finally, 
that well known and much respected friend 
of ZigZag, Andrew Lauder, played me a 
single by a group called Memfis Bend, 
called ‘The Right String But The Wrong 
Yo-Yo’. The group consists of Mickey 
Gee on guitar, Tom Riley on drums, and 


Finally, Carolanne Pegg, a lady who appears the amazingly named Lincoln Carr on 


to be doing amazing things with just two 
props—her left breast and a wicked look- 
ing violin—seems to be singing nice songs, 
and I’m going to do a piece on her soon. 
A few more records, starting with 
McKendree Spring, who are touring, and 
who recorded one of the most staggering 
tracks I've heard in ages, have got a 
new album out. Listen and try and see 
them because they're somewhat unique. 
Chris Darrow, of the Nitty Gritty Dirt 
Band chart in ZZ 29, has a solo album out 
soon, so watch out, and also keep your 
ears open for Nektar, four British lads 
just like us, but who record and live in 
Germany. Listening to their double album 


*Sounds Like This', my greatest impression 


bass. Consult the Man family tree and 
you'll see where they came from. The 
record is just the best recreation of the 
Sun sound that T've ever heard, and maybe 
Carl Perkins should give up right now, 
because this group sound more like him 
than he does, and they're much better too. 
Please listen for this when it comes out on 
UA, because it's so very very good. Micky 
Gee just may be the British equivalent of 
Roy Buchanan. 

Till the next one, keep rocking and 
don't get sunstroke. Now I’m off to try 
and train the new dog to fetch my 
slippers and change the records. 

John 


AVERAGE ALBUM NO. I. 


The Average White Band's 
new album ‘Show your hand' is a 
soul-stomping gas? 

**Easily the best soul band in 
Britain? 


ANDREW TYLER/DISC 


The first album is one that 
a lot of us at Sounds have been 
awaiting with scarcely disguised 
impatience . . . an incredibly fine 
first album? 

Reach Out really is excellent 
and the band's forthcoming album 
should be worthy of your attention? 


JOHN PEEL 


*t Average magic!?? 

€€The celtic soul warriors have 
scored another triumph for James 
McBrown, Aretha McFranklin, Otis 
McRedding and all the others.) 


PAUL WEIR/NEW MUSICAL EXPRESS 


THE AVERAGE WHITE BAND’S 
FIRST ALBUM-‘SHOW YOUR HAND: 


MUPS 486 


MCA RECORDS 


PAPERBACh 


PERUSALS 


LENNON REMEMBERS. Penguin 40p 
THE PENGUIN JOHN LENNON. Penguin 
(reissue) 60p 

TARANTULA. Bob Dylan Panther 35p 
THE COLOSSUS. Poems by Sylvia Plath 
Faber 50p 

DAY DREAMS AND OTHER STORIES. 
Frank O'Connor Pan 35p 

THE HOLY DOOR AND OTHER 
STORIES. Frank O'Connor Pan 35p 

THE TALKING TREES. Sean O'Faolain 
Penguin 30p 

The best interview I’ve ever read about the 


Beatles was when Jann Wenner interviewed BB 


John Lennon for Rolling Stone three 
years ago. Now, under the title LENNON 
REMEMBERS, it appears in Penguin, in 
an edition far better than that I saw recent- 
ly in America. Penguin have had the 
bright idea of collecting together a great 
many photographs to augment the text 
and I find them almost as fascinating as 
the interview. The reason why this is 
worth buying is because it shows for the 
first time The Beatles warts and all, how 
they really were. I gather afterwards there 
were the usual statements by Lennon that 
he disowned the whole thing. Certainly 
Derek Taylor, the Beatles' press officer 
who was rather heavily put down in the 
interview didn't wish it to be repeated 
when I interviewed him for my book Vox- 
pop last year. And sometimes it is the 
straightforward almost tongue in cheek 
question which gets the best and most 
direct answer as when Wenner asks: “What 
accounts for your great popularity?’ 
Lennon: ‘Because I fuckin’ did it. I 
copped out in that Béatle thing. I was like 
an artist that went off.....Have you never 
heard of like Dylan Thomas and all of 
them who never fuckin’ wrote, but just 
went up drinking and Brendan Behan and 
all of them, they died of drink.....every- 
body that's done anything is like that. I 
just got meself in a party, I was an 
emperor. I had millions of chicks, drugs, 
drink, power, and everybody saying how 
great I was. How could I get out of it? 

It was just like being in a fuckin' train. 

| couldn't get out.’ After my blandish- 
ments of last month Penguin seem to 

have made a small recovery in their lists 
of the coming weeks. Besides LENNON 
REMEMBERS there's also that zany 

plece of original Lennon writing about 
Hilly Norman and Nicely, Nicely Clive 
ete, under the title THE PENGUIN JOHN 
LENNON. 

The refreshing thing about reviewing 

perbacks is that you don't get too much 
iype from the publishers. By the time a 


book comes out in paperback the hard- 
back houses have lost interest in it 
anyway. 

However, they have already conjured 
up in the PR minds what is a ZIGZAG 
book, and good luck to them, although 
most times it doesn't coincide with my 
taste. Thus was winged to me the worst 
paperback of the moment, Bob Dylan's 
TARANTULA. Thank God he chose a 
musical rather than a literary career. 

I was in America recently which 
always means for my buying literally 
dozens of paperbacks because they come 
out so much more quickly after the hard- 
back than they do here. Come to think of 
it, there ought to be an import bookshop 
because for about 60p you could buy 
the American hardback bestseller John- 
athan Livingston Seagull which is an 
amazing, short little paen to flight and 
one seagull in particular. Imagine going 
to a publisher and saying you wanted to 
write a book about a seagull, and adding 
that the book would only be about 
5-10,000 words long? I'm thinking of 
writing one about my cat Tigger (as in 
Winnie The Pooh) who has worked out 
how my typewriter works, which is more 
than I have, as Claire who re-types all 
this stuff will bear out. Tigger currently 
thinks she's a parrot and likes perching 
on my shoulder. Which reminds me of a 
story Brendan Behan told me when I 
lived in Dublin. When he was a kid he 
used to lean over O'Connell Street Bridge 
looking down at the Guiness barges that 
used to take the precious liquid up to the 
mouth of the river and then return. 
Behan would anger the captain immens- 
ely by shouting: “Hey mister, bring us 
back a parrot.’ 


Another unusual book I got hold of 
which will be coming out here in due 
course is Report from Engine Co 82 
written by a fireman about his exper- 
iences with a section of the New York 
fire brigade. Again—just written down on 
the page—that it's about a fireman's life 
doesn't sound anything. But it's a great 
book. A book which you may still be 
able to get here, which has the same 
flavour as ‘Sir You Bastard’ about a 
police detective and the deals such gentle- 
men sometimes do. Worth buying if you 
ever see it around. 

Lastly I got hold of Richard Ellmann’s 
‘Identity of Yeats’, seeing as he wrote 
the definitive book on Joyce, which I 
stumbled across in paperback in The 
Irish Shop of Wigmore Street a year ago 
last Christmas. Thankfully escaping the 
dreaded London for the weekend recently 
I found a pile of Faber paperbacks at 
Charing Cross station bookstall. The 
trouble with paperbacks is that once 
they’ve been released that’s that. Very 
few shops hang onto them, presumably 
handing them back on a sale or return 
deal. The result is you should always 
buy a paperback you want when you see 
it, or you may never get the chance again. 
Still, there was this pile of not even 
recently published books hidden around 
a corner of the bookstall. The best being 
Sylvia Plath’s poems. Her only novel 
‘The Bell Jar’ was my favourite novel of 
last year, a personal account of someone 
cracking up and fighting their way back 
to recovery. 

Pan keep their Irish list in action with 
two collections of Frank O’Connor’s 
short stories, THE HOLY DOOR and 
DAYDREAMS while Penguin bring out 
Sean O’Faolain’s short story collection 
THE TALKING TREES. They are simi- 
lar writers with a knack for the De 
Maupassant-like twist to the story line. 
They write about a world gone by, although 
they both earned much of their money as 
short story writers from the same market— 
The New Yorker magazine. O’Connor is 
dead now, but O’Faolain lives on helping 
to run the Arts Council of Ireland. How 
much better to have a participator in 
charge rather than a successful official as 
we have in England! I’m not sure whether 
that feverish adaptor of things Irish, Hugh 
Leonard, has ever adapted any of Frank 
O’Connor’s work for television but he 
has certainly done justice to the stories 
of O’Faolain. If you like short stories 
these three books contain some of the 
best. Michael Wale 
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staff don't know what the difference 
between Donny Osmond and Bob Dylan 


S i O b is, and don't believe that that difference 


means anything then they should be put 
out to pasture somewhere with a 
zigzag subscription. And to think that a 


year ago they gave three pages to a fan- 
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who works as chief roadie for The Kinks. 
Not only is Noz full of stories about the 
problems that he encounters as roadie 
for the Kinks but he also spent 10 years 
working as part of road crews for 

various other bands, An interesting chap 
to talk to. When we met I discussed the 
article with him, and he seemed enthus- 
iastic, and we swapped telephone num- 
bers and so on. Unfortunately I lost the 
number that he had given me, and had to 


bitching session, but I can't let the 
Melody Maker's series “The Pop Report’ 
pass without a mention, or rather a 
laugh. If you haven't seen it I thoroughly 
recommend it. I think that people who 
go in for ruminations about the state of 
rock should be visited by some terrible 
disease anyway, but this one's a beauty. 
They've got together a bizarre collection 
of artists—the last issue I saw was called 
American solo artists (Stephen Stills and 


turn out to be a bit of a let down, but 
we can keep our fingers crossed. 

Next month we've got Family, 
McKendree Spring, John Dummer, Jim 
Horn and Herb Pederson, and as 
Michael's in the States we hope to get 
some grist from over there. 

The ad that you can see on the back 
cover is to launch a new label called 
Virgin Records, and I would very much 
like to urge you to listen, preferably for 
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had a lot of trouble with promoters 
which they were anxious to live down. 
Upon enquiry, the trouble seems to have 
grown up as a result of the gigs that 
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Mike Oldfield's TUB 


most impressive LPs I have h 

on the radio. A really remark rd from Mike 
Oldfield." Qu 

John Peel 

Gong RADIO GNOME INVISIBLE Part 1. The 
Flying Teapot V2002 

‘Daevid Allen of Gong could become the Beefheartian 
cult figure of 1973." 

ZigZag 

MANOR LIVE Camelo Pardalis V2003 

Manor Live features Steve York, Elkie Brooks, Boz, 
Mike Patto, Ollie Halsall, Tim Hinkley, Lol Coxhill, 
Dave Thompson, Graham Bond, Pete Gage and many 
other luminaries. 

Faust THE FAUST TAPES VC501 (Album for 48p) 
'The Faust Tapes is a must if you want an offbeat 
chuckle and don't mind having your mind bent a 
little. For an album that was never meant for general 
release, it's excellent - and for 48p, it's ridiculous.’ 

lan Macdonald 

HENRY COW 

Surely one of the most resilient and obstinate of that 
range of groups normally ignored by the popular 
music press, graceful, intricate and completely uncom- 
promising. 


princ through all retailers. Distributed by Island and EMI. More information from Virgin Records, 130 Notting Hill Gate, W11 | 
1229-9131. m 


